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MANNING 


TRADITION 


to 


PROGRESSIVE TEACHERS 


Those who know wouldn't miss his 


7TH CONSECUTIVE TAP TEACHING TOUR 


Under any circumstance! 


The reason is apparent! Consult the recital programs of the most successful teachers you know and, 
ten-to-one, you'll find a generous sprinkling of Jack Manning routines* throughout the numbers. They are 
sure-fire applause-getters at recital time and, what's more important to you right now, they are equally 


sure-fire for stimulating interest among pupils—both old and new! 


The material which Jack Manning will present on the teaching tour he commences this month, is brand | 
new, inspired by the latest trends in Broadway musicals and adapted to YOUR immediate needs. 


CHECK THESE DATES—THEY'RE DIVIDEND-PAYING DAYS FOR YOU! 


November 5 ....Boston, Mass. Bradford 
November 12............ New York City Park Central 
November 19 -Cleveland, Ohio Hotel Hollenden 
November 26............ Cincinnati, Ohio ....Hotel Gibson 


For further details write: 


Box 10, THE AMERICAN DANCER 250 West 57th Street, New York City 


*"'Routines by Jack Manning’ means to tap dancing what "Sterling'’ means to silver! 


FOR JACK MANNING ROUTINES BY MAIL SEE PAGE 38 
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STYLIST FOR THE 


VINCENTE 
MINNELLI 


Few men have contributed sa 
much to the pleasurable hours 
offered by the stage, as Vincente 
Minnelli. Designer, director, cre- 
ator and entrepreneur, this dark- 
eyed, thoughtful and dynamic 
master of stage technique has a 


record of stunning ‘“‘hits’’ which == 

Se lifts him high above the normal = 5 

= 
level of production averages. He 3 


designed and directed “‘The Show 

is On,”’ with Beatrice Lillie, and 

‘“‘At Home Abroad,”’ with Ethel Waters and Eleanor Powell. The settings and costumes of such out- 
standing hits as the last Ziegfeld Follies, the Earl Carroll Vanities, and the ‘‘DuBarry” show which 


starred Grace Moore, flowed from his imaginative genius, and his pen and paint created both scenic and ri 
costume designs for Radio City Theatre, the Paramount-Publix group, and for Paramount in Hollywood. | -£ , a 
Some of his important work was. the ‘“‘Death in the Afternoon”’ ballet from “‘At Home Abroad;”’ the a Ss 


Casanove ballet from ‘“‘The Show is On;”’ and The Hero ballet from “‘Hooray for What?’’ Working at 
present on ‘‘Very Warm for May,’’ Mr. Minnelli’s feature number is a “Brain ballet.’” Mr. Minnelli pays 
great heed to every costume detail. ‘‘The part played by ‘fabrics’ may not be billed in any program,” 
says he, ‘“‘but it constitutes an important role. In my productions, I always rely upon Dazian’s for every 
fabric need. They have never let me down, and always prove a very valuable source of supply.” 


Uses Costume Fabrics 


142 WEST 44th ST., NEW YORK. N. Y. 2 


731 Se. Hope St.,los Angeles + 203 No. Wabash Ave., Chicage +* 80 Boylston St., Boston 


on Costume Designs, Fabrics and Accessories. OF as 


210 De Soto Hotel, St. Lovis * 320 Godchavx Bidg., New Orleans Pg * 
Get rid of your recital-production worries 7 gf ee 
REGISTER NOW —— ON THIS COUPON - - - - AS oe YY 
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PROMINENT DANCE STUDIOS 


NEW YORK NEW YORK * PRO and CON oe 


Dear Sir: 


| oe I d THE AMERICAN DANCER 
DONALD SAWYER Ba? MADISON AVENUE | conch and enjoy it more than any of the 
NEW YORK Tel.: PL. 3-8639 other magazines. It seems that one can 
find so much of personal interest in your 


A Distinguished school erie eddie my check for another year’s. 


renewal and look forward to receiving my 


4 featuring issue each month. i 
Va | CORRECT INSTRUCTION Sincerely, Louise Fechheimer, Chicago, Ill. 
be in Ballroom, Ballet and Tap Dancing Ballet Dancers trained for professional careers by 
We Stress Poise, Posture, Social Etiquette and Style A & G T T A A 
| Famous Ballet Instructress 
Among the noted teachers advertising the Top. Mudcel Comady, Aerobatic 
Donald Sawyer Method of Ballroom | a taught by 
HAS. LOWE 
D ancing are. . The Personality Teacher 2 
The Beckwith School of the ...Manhasset, Voice, Radio and Microphone Technique 
egenau Adelphi lle “Gard City, 
Butler Co ese, Miss taught by 
At the Studios AL SHAYNE 
: Bill Cassidy Salem, Ohio Radio’s Ambassador of Song 
Rudolph Crisofi T River, N. J. 
Tap Hates 1697 Broadway, N. Y. C CI 5-97 
Ballet rx Hargrove, Jr. Washington, D. Cc. 
Mrs. Marion Howell ......... Brooklyn, N. Y. 7 
Thelma Rawling Jacobs New Haven, Conn. | 
Evelyn Rita Jantzer Brooklyn, N. Y. 
| JACK STANLY 
Miri Kreinson r 
DANCE NEWS Akron, Ohio 
DIRECT Dolly McDaid Dance Studio | Fitchburg, Mass. Modern Tap Stylist 
Mr. and Mrs. M. W. Mooney... ——— Mass. Teachers taught privately on Sundays by appointment 
FROM LONDON Mr. and Mrs. H. A. Mosher. 0000... Toronto, Canada TAP—BALLET—ACROBATIC—SPANISH 
Lucille Gumaer Ogden Middleto N. Y. Originator of Tap Technique Exercises 
by Miss Phyllis Haylor, Mes ane 1658 Broadway, N. Y. C. CO 5-9223 
Whitford Price Greenwood, Miss. 


: Mme. Stanley Smith Bermuda | 
Fellow and Examiner Mr. & Mrs. Herbert Taylor.._.The Colony Club, Palm Beach, Fla. : 
Florence Schoolfield Young Detroit, Mich. 


Imperial Society Teachers 


of Dancing, JOIN THE ABOVE GROUP AND BALLET, CHARACTER, ACROBATIC, TAP 
London, England WATCH YOUR BUSINESS GROW , Business Girls’ Classes 
| Special Classes for Children 
PAUL MATHI S NOW TEACHING © Studio 61 Carnegie Hall N.Y.C. AT 9-7916 


BALLET TECHNIQUE — MODERN BALLET — ORIENTAL ANGEL 
the Studios A N N 


Spanish Dancing 
BALLET with SUSITA 


Famous Spanish Dances by Mail 


BORIS 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL 


Ballet—Toe—Character 


Classes for 


Children, Beginners, Intermediate and Advanced | Ballet, Toe, Adagio, Character, Interpretive 
- Registrations open for Fall Classes 
141 West 54th St. c/o Laban Studios, N. Y. C. ClIrcle 5-7672 12 Huntington Ave., Boston, Mass 


New York: 1425 B’way, Met. Opera House PE 6-2634 


ARTHUR 
MURRAY 
Sool of Dancing 


- For NEW FASHIONS IN TAP use MADAME SONIA 
BILL PILLICH'S S OVA 
DANCE PATTERNS ER 
ORIGINAL CLEAR SMART Ballet—Modern Interpretive 


Private Lessons by Appointment 


1409 New York 


Baby Dances—Tap 


© 5-1162 113 W. 57 St. Studio 618 7 E. 43rd Sh... N. 
Vol. XIII, No. 1 THE AMERICAN DANCER : NOVEMBER, 1939 
PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD., - West 57th Street, New York, N. Y. Entered 
as Second Class Matter May 5th, 1933, at the Post Office at New York, N. Y., under the act of : March 3, 1879. Trade mark registered. Copyright 1939, 


by The American Dancer Magazine Publishing Co., Ltd. Ruth Eleanor Howard, President. All rights reserved. Contents of this magazine may not be 
reproduced in whole or part without permission. Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. Photographs cannot be 
returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the United States and possessions; Cuba, Mexico, Panama and 
aneaa, $3.00 a year. Other countries, $3.50 a year. 
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PROMINENT DANCE STUDIOS 


'® PRO and CON... 


Dear Editor: 

On following a serial article on the his- 
tory of ballet by Walter Ware in the back 
issues of THE AMERICAN DANCER, I find that 


I do not have the December, 1937, issue. I 


would appreciate it if you would send it 
to me. 

Your fine magazine is a constant source of 
delight to me. Though I am neither a teacher 
nor a pupil of dancing, THE AMERICAN 
DANCER is so well written and so beautifully 
illustrated, that it has a great appeal! for 
the layman. The articles on ballet are the 
ones I enjoy the most. 


Sincerely yours, 


NEW YORK 


Eleanor Finley. 


NEW YORK 


Swo 
BALLET 


Intensive Daily Classes for Professionals 
and Children 


Recreational Evening Classes 


* 
 DORITA IMPERIO 


) After intensive research in Spain presents 
) original and authentic Spanish 
Classical and Gypsy dances. 


Classes for Beginners and Professionals 


SWOBODA SCHOOL 


A 50 West 57th St. 


SS . 


CHARACTER 


New York City 7 


Let the Stars Style Your Dancing 


Mearlynn an Wichael 


still being featured. in New York's cele- 
brated Rainbow Grill after an unprece- 


dented engagement of 90 weeks 


502 Park Ave. (at 59th St.) 


NOW ANNOUNCE 


The Opening Of Their 


NEW DANCE STUDIO 


at HOTEL DELMONICO 


where the advantage of their vast ex- 
perience in ballroom dancing is avail- 
able through personal instruction or in 


supervised lessons 


pectalizing in 
SMART DANCING 


VOlunteer 5-2500—5-6735 


Theatre Company. 
Mme. D. Duval 


FRANCES 


CHALIF 


All Types of Dancing Taught 
Catalogues sent upon request 
630 Fifth Ave. CI 7-1927 


MME. D. DUVAL announces 


A NEW COOPERATIVE BALLET SCHOOL 
A school that corresponds to the government endowed institutes of other countries. 
A scholarship fee of $10.00 monthly enables pupils to attend daily classes in the com- 
plete syllabus of the ballet and work toward admittance into her permanent Ballet 


117 W. 54th St. 


(The only one of its kind in America) 


N.Y. C. 5-5745 


MICHEL FOKINE METHOD 
Professional—Children—Beginners 
TEACHING MATERIAL 


Carnegie Hall — New York City 
Studio 839 CO 5-9316 


NOVEMBER, 1939 


EDWIN 


STRAWBRIDGE 


and his Company of 13 
TOURING AMERICA 


for the 
4th Consecutive Season 
For Junior Programs Inc. 


Presenting 
Full’ Length Ballets including: 


PINOCCHIO, THE PRINCESS AND 
THE SWINEHERD, MIDSUMMER 
NIGHT'S DREAM and 
BALLET INTIME 


NOW 
By Popular Demand.... - 


Dance Teachers may arrange to have 


Mr. Strawbridge conduct 


PRIVATE or CLASS LESSONS 
in 


Ballet — Toe 


in schools in the vicinity of the 
Company's engagements 


(Special Sunday Courses may be 


arranged for Teachers or 


Organizations ) 
October !7 | Kalamazoo, Mich. 
October |8 Mt. Pleasant, Mich. 
October !9-20 South Bend, Ind. 


October 2! . Indianapolis, Ind. 
October 23 Royal Oak, Mich. 


October 26 . Billington, lowa 
October 30 .. Houston, Texas 
November |! Oakland, Calif. 


Portland, Ore. 
Seattle, Wash. 
Tacoma, Wash. 
Spokane, Wash. 
Salt Lake City, Utah 
_ Omaha, Neb. 
. St. Paul, Minn. 
Dubuque, lowa 
Sheboygan, Wisc. 
Winona, Wisc. 
St. Cloud, Minn. 
Greenbay, Wisc. 
Manitowac, Wisc. 
Baltimore, Md. 


November !8 
November 24 
November 25 
November 27 
December | 
December 6-7 
December 9 
December |! 
December |3 
December !4 
December /5-16 
December 20 
December 2! 
December 27 


Due to the fast moving schedule, 

teachers are urged to state full de- 

tails as to number of students, hours, 

and optional time when classes can 
be conducted. 


Write — 
EDWIN STRAWBRIDGE 


Box 22, c/o THE AMERICAN DANCER, 
250 W. 57th: St. 
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PROMINENT DANCE STUDIOS 


NEW YORK 


NEW YORK 


George Balanchine 
Ludmila Shollar 


637 Madison Avenue 


SCHOOL 
AMERICAN BALLET 


Seventh School Year 
COMPLETE COURSE IN CLASSICAL BALLET 


- Beginners, Intermediate, Advanced and Perfection Classes 


Special Classes in Toe, Adagio, Variations, Character, Plastique, and 
7 Elements of Dance Composition 


INSTRUCTORS: 
Muriel Stuart 


Anatole Vilzak 
Kyra Blanc 


Director of the School: VLADIMIR DIMITRIEW 


A detailed catalogue will be sent upon request 
New York City \ Wickersham 2-7667 


© PRO and CON... 


Dear Miss Howard: 


THE AMERICAN DANCER is certainly more 
delightful and attractive than ever ... not 
to mention informative. All good wishes to 
you and your splendid magazine. 

Very truly yours, Three Arts Studio, 

Portland, Maine. 


NEW YORK 


Evelyn Hubbell 


BALLROOM DANCING 


113 W. 57 St. (Steinway Hall) N. Y. C. 
CIrcle 7-6437-8 


able rates. 


ROCKEFELLER CENTER 


Amos L. Chalif 
630 FIFTH AVE., NEW YORK CITY 
(Entrance for evening classes, 19 W. 50th St.) 


THE CHALIF SCHOOL 


SUBJECTS FACULTY ORDER BY MAIL 
Modern Ballet, Toe, Tap. mete ais Teachable dances to good 
National, Character, music and clearly de- 
Paco Cansino scribed. 5 CHALIF Text 
ee Polly Korchien Books. 4 Folk Dance Books. 
Special evening classes for busi- ‘oor Bae Write for free catalog. 
ness men and women. Reason- 


LOUIS H. CHALIF. 
CI 7-1927 


ALEXIS 


DOLINOFF 


BALLET MASTER, DANCER, CHOREOGRAPHER 
Teaching All Forms of Ballet 
(Classica haracter—Adagio) 
CHALIF SCHOOL OF DANCE ee 
45 ROCKEFELLER CENTER, N. Y.C. Ci 7-1927 


LOU WILLS 


SCHOOL OF ACROBATICS 
Acrobatic and Tap Classes Daily 
Afternoons and Eveniags 
$undays by Appointme 
CO 5-9752 Room 4608 
1658 Broadway New York City | 


CLASSES DAILY 


Studio 607 | 
1697 Broadway 
Ci 5738 


Former Ballet Master—Primo Ballerino—La Scala, Milan 


CECCHETTI METHOD 


nformation— 
Vincenzo Celli 
Hotel Ansonia 


ALBERTIERI STUDIO 
SALVATORE 


Classical Ballet — Toe 
LOLA BRAVO 
Spanish — Gypsy — Castanets 
A. Albertieri, Mgr. 
9 E. 59th St. EL 5-9850 New York City 


FRANCES COLE 


Specializing in Children’s Dances ~ 
Classes for teachers—Thurs. at 7 P.M. 
(Children's Tap & Ballet Material) 
Children’s Classes Daily 
CARLOS STUDIOS 


1697 Broadway, New York City Cli 7-2675 


D’ A 


Specialty: PRIVATE LESSONS 11 to 11 


TAP DANCING for Beginners and Advanced 
MIXED CLASSES — ESCORT UNNECESSARY 
Daily Classes in Ballroom and Spanish 


d DE REVUELTA 

LOLA BRAVO ‘all Spanish Dances. 
Castanets, Exhibition, Professionals & Beginners 

133 E. 61 St. (Park Ave.-Lexington) 


JIMMY PAYNE 


Master of Negro eo Rhythm 
Classes Now Form 
Lessons, Routines va Ideas 
Ballet—Tap—Acrobatic 
Mabel Horsey none & Dance Studio 
Studio 607,.1697 B' way, -C¢ Ci 5-7358 


Chester Hale 


BALLET 

Under personal 
direction of 
Chester Hale 


159 W. 56th St. 
_ New York City 
Co. 5-4070 


MARGARET 


Technique and Finished Dances 


BALLET—CHARACTER—PLASTIC 


116 East 59th St. Telephone AT 9-5836 


NIIKMAIL 


MORDKIN 


STUDIO OF THE DANCE and MIMO DRAMA 
CO 5-6625 Studio 819 
New York City Carnegie Hall 


SEVERN 


4 


LEON FOKINE 
and ALEXANDRA FEDOROVA 
School of Ballet 


Children, intermediate, Advance and 
Professional 


9 E. 59th St. Eldorado 5-7855 N. Y. C. 


HUAPALA 


Hawaiian Dances 
Classes for 


Children—Beginners—Professionals 
108 E. 38th St. N. Y. C. LE-2-6044_ 


THE AMERICAN DANCER 


PROMINENT DANCE STUDIOS 


® PRO and CON... 


Dear Miss Howard: 


I think your magazine is the best of its 
kind and enjoy it immensely. It contains 
valuable information as well as good edi- 
torials and articles on all types of the- dance. 

I wish you every kind of continued. success. 

Sincerely, MARILYN WHITING, 
e Marshalltown, lowa. 
Dear Sirs: 

Herein is enclosed a check: for $2.50 for 
another year of the magazine which means 
so much to us who live in this northern 
outpost. 


MODERN DANCE TECHNIQUE 


Beginning Oct. 16th. Registration 
begins Sept. 18th. TUITION: 50c¢ PER 
HOUR. REGISTRATION FEE: $2.00 
per year. Instructors include: 
ALVAREZ GOODSON LEVY: 


BIRD JUNGER OTTE-BETZ 
BLUMKIN KITCAT STOLZBERG 
BROOKS KONER 


FRIEDMAN LABAN 


Young Men’s Hebrew Association, 92nd St. 
& Lexington Ave., N. Y. C. ATwater 9-2400. 
BULLETIN ON REQUEST. 


CONSTANTIN KOBELEFF 


Formerly of the 


IMPERIAL RUSSIAN BALLET 
FALL and WINTER CLASSES 


for 
PROFESSIONALS, TEACHERS and CHILDREN 
in 
BALLET TECHNIQUE 
and FINISHED DANCES 
at the 


CARLOS STUDIOS 


1697 Broadway 


Albertina Rasch 


Dancers Developed for Professional 
Careers 

ALL PHASES OF THE DANCE 
Rasch trained dancers command pref. 
erence for concerts, musical comedy, 
and film engagements. Opportunity for 
placements in New York and Hollywood. 

Write for Details. 

113 WEST 57th ST. NEW YORK 


EAFIM 


GEERSH 


Creator of American Technique 
BALLET IN NATURAL FORM 


1658 Broadway New York City 


ALAN 
DE SYLVA 


PROFESSIONAL STUDIOS 

Children and Adults 
STAGE—DANCING—SOCIAL 

Bidg. 1697 Broadway 5-9062 


Radie Theatre 
Main & Center Sts. Hempstead, L. |. 
189 Sunrise Highway Rockville 


Dorothy E. Kaiser 


School of Dancing 
Private and Class Training 
All types of Dancing | 
88-28 Union Turnpike Glendale, L. I. 


NoveMBER, 1939 


NEW YORK NEW YORK 


FRED Le QUORNE announces 


The opening of his Branch Studio 
devoted exclusively to Ballroom Dancing at 


7 East 48th Street NearRadioCity PLaza 8-0192 
BILLY NEWSOME 


is now associated with Fred LeQuorne 
conducting Classes and Private Lessons in 


TAP and MUSICAL COMEDY. 


Regular Faculty includes 


LA SYLPHE 
Ballet, Character | 


OLIVE & AMDUR 


Novelty Tap, Commercial Modern 


; BYRNES & SWANSON 
Adagio. Exhibition, Character Ballroom 


1658 Broadway 


COlumbus 5-5949 


Professional Studio 


Jack Dayton 


a Tihs anal arrangement o of slaps 
(to the music “MEXICONGA” from Geo. White’ s Scandals) 
TAP-8I-CONGA 
Notes ready Now—Price $2.00—Easy to read 
JACK DAYTON P.O. BOX 20 STATION i NEW YORK CITY 


ine Vs toff 


SECOND ANNUAL BALLET TOUR 


Sunday Courses in the Following Cities: 


BOSTON.—Bradford Hotel. CLEVELAND.—Hotel Carter. 
PITTSBURGH.—Webster Hotel. WASH., D. C.—Continental Hotel. 


The course will include a lecture-demonstration to give the teacher fundamental principles 
for training young dancers as well as advanced exercises and routines. 


Ballet Technique and Port de Bras a Specialty 


Classes in BALLET TECHNIQUE 
Russian Imperial Method — Florence Doughty School 
GRAND CENTRAL PALACE 480 Lexington Ave. WI 2-9336 


Saturday Normal Courses For Teachers 
commencing first week of November 


Write for further information 


VERONINE VESTOFF 


Care The American Dancer 250 W. 57th St.. New York City 


MADAME 


ANDERSON - IVANTZOVA 


Formerly Ballerina of the Imperial Theatre of Moscow and 
Choreographer of the World Famous Chauve Souris 


SCHOOL of DANCE 


Complete training in 
BALLET TOE 


Write for full information 


139 West St.. New York City 


CHARACTER 


Telephone: COlumbus 5-2520 


PROMINENT DANCE STUDIOS 


WASHINGTON, D. C. WASHINGTON, D. C. 


- PRO and CON ... 


ONE DAY NORMAL COURSE 


Sponsored by 


DANCING TEACHERS’ CLUB 
of MARYLAND, VIRGINIA and WASH., D. C. 


Affiliated Club No. 17, D. M. of A. 


MAYFLOWER HOTEL | WASHINGTON, D. C. : 
SUNDAY, NOVEMBER 19 | 
7 HOURS INSTRUCTION * ALL STAR FACULTY 

BALLET—Hilda Butsova CHILDREN’S DANCES— 


Margaret Burton Inslee 


TAP—Jack Dayton addition: 
MODERN BALLET—Paul Mathis 2 periods of ballroom 
MEMBERS For complete’ doerse NON-MEMBERS 
$10 including notes $15 


For further information write:— 


_ LEROY H. THAYER, President 
1215 CONNECTICUT AVE. WASHINGTON, D. C. 


I am enclosing a review of my last recital 
to give you an idea of our work here. We 
send to costume houses advertised in your 
wonderful magazine. I design my own cos- 
tumes—with your aid! 

Thankfully yours, 
Dorothy Stearns Roff, Juneau, Alaska. 


PENNSYLVANIA 
Since 1910 


CORTISSOZ SCHOOL 


E. K. Brown, Director 
Ballet, Spanish, Tap, Acrobatic 
Modern Ballroom Waltz, Foxtrot 
Authentic Tango—Rumba. 


1604 Chestnut St. Philadelphia 


ILLINOIS 7 ILLINOIS 
Billie’s Dancing FRAN SCANLAN 
School | Tap Dancing 
Write for Free Booklet 908 Lyon & Healy Bidg. Chicago, Ill. 
502 Jeckson Bivd., Oek Pork, Routines by Mail 
“Dances That Charm" 


Brilliant Solos, Groups, Revues 
Delightful Wee Folk Novelties 


COMPLETE LESSON OUTLINES 


Grace Bowman Jenkins 


EK JANET RECITATIVE DANCES and SONGS Box 168 — Decatur, Il. 


Catalog for Postage Write for free list of dances. 


JANET STUDIO Springfield, Ill. 


DETROIT, MICH. 


INDIANA 
MAXENE 


MOLLENHOUR 


School of Stage Dancing 


ROUTINES BY MAIL 
Send for List 
320 W. Jefferson South Bend, Ind. 


SPECIAL DIRECTORY 


CALIFORNIA 


McADAM NORMAL - SOCIAL - PROFESSIONAL 
SCHOOL OF DANCING—Teacher’s Normal 
Training Daily—KIDDIE PRODUCTIONS 
Belmont Hotel 3rd Hill Los Angeles TR 3601 
MARCELLA REY 
Dance and Drama 
El Pablo Rey Playhouse, Santa Monica, 24276 
JOOSS—LEEDER SCHOOL OF DANCE 


California Branch, 6735 Yucca Street 
Hollywood 7 Tel. Hillside 6032 


ILLINOIS 


JOSE CASTRO 
PROFESSIONAL ROUTINES 
The Merriell Abbot? School of the Dance 
30 East Adams St. Chicago, Ill. 


INDIANA 


MARIE BUCZKOWSKI 
Social-Professional School of Dancing 
Ballet—Tap—Acrobatic—Ballroom 
319 S. Main Street South Bend, Indiana 


MASSACHUSETTS 


DANCECRAFT STUDIO 
739? Boylston St., Boston 
"Let's Dance,"' a primer of dance technique 
by Lilla Viles Wyman. Price, $1.50 


NEW JERSEY 


A New and Authentic Home Study 
School of the Dance _ 
Ballet — Character — Tap : TSO U K A LAS 
410 S. Michigan Ave. Chicago, Ill. $3.00 
CALIFORNIA 5415 Second Bivd. Detroit, Mich. 
MAURICE | 
Ernest Belcher 
id's: A SCHOOL OF STABILITY 
Intensive Christmas Courses for BALLET - TAP - SPANISH - ACROBATICS 
Students and Teachers MODERN and HULA 
8800 Wilshire Blvd., Beverly Hills BR. 22546 607 So. Western Ave., Los Angeles, Calif. 
NICO JOHNNY 
CHARISSE-—BOYLE 
TOE - BALLET TAP - CLOG 
Special Christmas Courses for Teachers and Students 
1358 N. LA BREA, HOLLYWOOD : HI-9281 


GLADYS KOCHERSPERGER'S SCHOOL OF DANCE 
All Types of Dancing — Including Ballroom 
Member Dancing Masters of America 
19 W. Park Ave. Phone 767, Merchantville, N. J. 


NEW YORK 


FRANZISKA BOAS 
Dance and Percussion 
4 West [8th St. New York City 
HINDU INSTITUTE OF DANCING 
Interpretative and Folk Dances of India 
110 East 59th St., EL 


TOMMY HYDE 
All styles of > dancing 
Rm. 401, 1658 Broadway, N. Y. City, Columbus 5-9644 


WEBER STUDIOS 
All Types of Dancing 
489 Washington Ave. Phone PR 9-6789 


THE N. Y. SOCIETY OF TEACHERS OF DANCING 
Meets Second Sunday Sept. to ey OP 22nd Season 
Elsa Heilich, Pres.; William eck, 

44 Lanark ‘Avenue, Newark, N. J 


TEXAS 


SPROULE SCHOOL OF DANCING 
Ballet — Character — Tap — Acrobatic 
1882 McFeddin, Beaumont, Texas 


‘THE AMERICAN DANCER 


= 
| 
_ 
| 
6 


PROMINENT DANCE STUDIOS 


ALABAMA 


ANNISTON 


ZENOBIA KING | 
School of Dancing 
"Our Ability Speaks for Itself" 
1119'% Noble St. Anniston, Ala. Tel. 1126 


ARKANSAS 


TEXARKANA 


JOVETA SCHOOL OF DANCE 
DANCING and PERSONALITY 
SPECIAL PRE-SCHOOL CLASSES 
1081/2 E. 3rd St. 3238-W Texarkana, Ark.-Tex. 


CONNECTICUT 


BRIDGEPORT 


ANNA MARIE DANCE STUDIO 
All Types of jarser—Reducing. and Adults 


Special Cla 
659 Brewster St. dgeport, Conn. 


Phone 6-1206 — Resident freee 4-4301 


HAMDEN 


Winifred Mitchell School of Dance 
Ballet—Tap—Ballroom—Reducing and Limbering 
1314 Dixwell Ave. Tel. 7-4712 Hamden, Conn. 


HARTFORD 


FLORENCE M. GREENLAND 
col of Dancin 
ypes of Dancin aug 


‘Specializing Ballet and hitdren's s Work 
302 White St. - Tel. 2-1345 Hartford, Conn. | 
WATERFORD 


LATHAM SCHOOL OF THE DANCE 
Ballet, Tap, Ballroom, Health Classes 
28 Myrock Ave. Tel. 7874 Waterford, Conn. 


WASHINGTON. D. c. 


JULIA CUNNINGHAM 


School of the 
s of Danc 


hone D1! 6757 D. C. 


THE HARGROVE SCHOOL 
of Ballroom Dancing 
School of the Debutantes, Congressional Set & Diplomats 
2603 Connecticut Ave. Adams1800 Wash., D.C. 


Hoffman School of the Dance 


Ballet—Tap—Acrobatic—Baliroom 
Reducing—Limbering and Stretching Exercises 


922 17th St. N. W. District 8932 Wash., D. C. | | 


MARION DURBROW VENABLE 
Modern Studios of Dance 
Complete dance education 
1819 Connecticut Ave. Washington, D. C. 


| All Ty 
St. N. W. 


GEORGIA 


SAVANNAH 


MARYLIN YOUMAN 
Distinguished School of the Dance 
Ballet, Toe, Tap, Character, Acrobatic, Ballroom 
Hotel De Sota Tel. 2-0171 Savannah, Ga. 


ILLINOIS 


CHICAGO 


Frances Snell School of Dancing 
Tap—Ballroom—Children’s Dances 
Reducing, Limbering and Stretching Exercises 
2412 N. Ave. Chicago, Ill. 

Tel. Albany 10283 


VIRGINIA ZIMMERMANN 
School of the Dance 
Toe, Tap, Character, Ballroom 


PEKIN 


R. G. Dentino Dance Studio 
All Types of Dancing—Children and Adults 
801 First Ave. Phone 4-4828 Peoria, Ill 
American Legion Hall, Pekin, Ill. 


PEORIA 


GEORGETTE WERNER 
School of Dancing and Fine Arts 
Ballet, Toe, Tap, Acrobatic, Baliroom 
Child Training—Voice and Dramatics — 
11444 N. Madison Phone 9819 Peoria, ttl. 


INDIANA 


HAMMOND 


CAVAN DANCE STUDIO 
Ballet — Tap — Ballroom 
Limbering and Reducing Exercises 
8 Elizabeth St. Phone 4379-W Hammond, Ind. 


INDIANAPOLIS 


STOCKMAN DANCE STUDIOS 
Long known as Indiana's Largest and Finest 
16th & Illinois Tel. Riley 1610 Indianapolis, Ind. 


MUNCIE 


Marjorie Jeanne School of Dance 
Types of Danci ce 


Original Routines For 
204 E. Washington Tel. 7841 Muncie, Ind. 
RICHMOND 
KOLP SCHOOL OF DANCING 
Au Types of 
326.N. 10th St.» séRichmond, Ind. 
IOWA 
BOONE 


BETTY MAE HARRIS STUDIOS 
Instruction in All Types of Dancing 

and Child Culture 
Boone, lowa Phone 784 


OTTUMWA 


505 N. Fifth St. 


MARY STODDART McNETT 
School of the Dance 
All Types of Dancing 
Tel. 765 Ottumwa, lowa 


KENTUCKY 


LEXINGTON 


Virgiate Lawrence School of Dance 

allet—Tap—Acrobatic—Modern—Baliroom 
Reducing—Limbering and Stretching Exercises 

406 Lafayette Ave. Phone 7012 6 ngton, Ky. 


LOUISVILLE 


FREIBERG SCHOOL OF DANCING 
Ballet-—Toe—Tap—Acrobatic—Ballroom 
304 West Breckinridge Wabash 2822 Louisville, Ky. 


LOUISIANA 


BATON ROUGE 


Katherine Davis School of Dancing 
Complete Dance Training 
938 Main Baton Rouge, La. 


NEW ORLEANS 


Dorothy Babin Dancing School 
All Types of Dancing—Class and Private 
8519 Sycamore St. A 3168- 


New Orleans, La. 


WILMA-MARIE DANCING SCHOOL 
RAINEY FULLER 
Dancing & Persona 
Cuiidren's Work 
503 Stoner Ave. 2-2704 Shreveport, La. 


MARYLAND 


BALTIMORE 


Ella L. “at Studio of the Dance 


Types of Danci 
Inquire about our Health Classes 
Metropolitan. Theatre Bidg. Baltimore, Md. 
orth & Penna. Aves. LAfayette 3517 


MASSACHUSETTS 


ARLINGTON 


CURRY SCHOOL OF DANCING 


17th Season 
Tap, Ballroom Dancing 
Also Reducing Exercises 


76 Hillside Ave. Art. 2400-5923 Arlington, , Mase. 


BOSTON 


HAZEL BOONE SCHOOL OF DANCING 
Types of Dancing 
Routines is Material for Teachers 
1126 Boylston St. Com 8841 Boston, Mass. 


LILLAFRANCES VILES 


School of Dancing 
Studio-Home 5 Warren Ave. Hyde Park 2174 


VOGUE STUDIOS 
OF THE DANCE & RELATED ARTS 
22 Huntington Ave., Boston 
William T. Murphy, Director 
Y. M. C. A. Bidg. Chelsea 1822 


LYNN 


Ballet—Tap—<Acr n—Character 

Class and Private Lessons 

Jackson 0742 


10 Central Square Lynn, Mass. 


MEDFORD 


GILMAN SCHOOL OF DANCE 


All Types of Dancin 


g 
K. of C. Hall Mystic 2641-M Medford, Mass. 


NEWTON 


GERRIE WISBACH 


Sehool of Dance 
School of Professional Stage Dancing 


283 Walnut St. Newton, Mass. 


PITTSFIELD 


ROMA SERRA 
DANCE STUDIO 
Alf Types of Dancing for All Ages 


51 North St. Phone 5197 Pittsfield, Mass. 


WORCESTER 


Dolores G. Magwood Dance Studio 
Training for Teaching or Professional Careers 
4 Jefferson St. Phone 5-4225 Worcester, Mass. 


Phyllis Galloway School of Dance | 


MINNESOTA 


MINNEAPOLIS 


THE JOY STUDIO 
Dancing and Dramatic Art 
Children and Adults 


Ballet, 
750 Irving Pk. Rd. Chicago, II. ; Miss. 

ST. LOUIS SHREVEPORT 
a CORINNE HOYER Ward Sisters Studio of Dance Arts 
pee ene Studio of the Dance All Yom of Dancing for All 

Ballroom—Adagio—Reducing Exercises 223 South 6 _ Minneapolis, Mina. 

3225 Forest Pl. Bridge 4449-W_ E. St: Louis, Hl. geport 
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PROMINENT DANCE STUDIOS 


MISSISSIPPI 


GREENWOOD 


Whitford Price Studio of Dance 
Author of BABY RHYTHMS 
Children's Work a Specialty 

Material for Sale 
Greenwood, Miss. 


NATCHEZ 


POOLE SCHOOL OF DANCING 
All Types of Dancing Taught 
Studio: 121 N. Commerce St. Phone 1321 
Home: 400 Washington St. Natchez, Miss. 


MISSOURI 


HATLEY SCHOOL OF DANCE 


BALLET—TAP—BALLROOM—HEALTH CLASSES 
215 E. 12th Sf. Tel. 4408 Joplin, Mo. 


KANSAS CITY 


FLAUGH—LEWIS 


All Branches of the Dance 
4050 Main St. Val. 5013 Kansos City, Mo. 


ST. LOUIS 


ROSALYN DANCE STUDIO 
All Types of Dancing for All Ages 
6231 Gravois Ave. RI 9283 St. Louis, Mo. 


MONTANA 


GREAT FALLS 


MARGUERITE WENTZ SCHOOL 


of the Dance 
h & Reducing Classes 
516 First Ave. el. 5734 Great Falis, Mont. 


NEBRASKA 


OMAHA 


CORA QUICK DANCE STUDIO 
All Types of the Dance 


Lyric Bidg. Harney 0033 Omaha, Neb. 
NEW HAMPSHIRE 
MANCHESTER 


BROOKLYN 


HUNTINGTON 


HOWELL’S DANCE SCHOOL 
All Types of Dancing for All Ages 
463—55th St. Windsor 9-8624 N. Y. 

Summer School, Oakhurst, N. J. 


One of Long Island's Leading Dancing Schools 


GAYNELL & WILLARD 


39 New Street Phone Huntington 2475 


1622 Broadway 


NELLIE COOK SCHOOL OF DANCING 
Ballet—Tap—Acrobatic—Balliroom 
Reducing—Limbering and Stretching Exercises 
Brooklyn, N. Y. 
Phone—JEfferson 3-5029, Glenmore 2-2612 


Marguerite Reynolds Dance Studio 
Ballet—Tap—Acrobatic—Baliroom 
Reducinge—Limbering and Stretchin 

1468 Broadway GLenmore 5-9022 
116th St. & Liberty Ave., Richmond Till, rk 


3 


MARGARETVILLE 


BUNTING SCHOOL OF THE DANCE 
Ballet—Tap—Acrobatic—Ballroom 


Margaretville, N. Y. Phone 88 


MIDDLETOWN 


MARION & EDDIE MACK 


DANCE STUDIO 
31 Hammond St. 45- Pt. Jervis, N. Y. 


P. J. R 
New York City—c/o THE DANCER 
Cortland St. Middletown, N. Y. 


NEWBURGH 


Practical Tap Routines by Mail 
Also Boomps-a-Daisy Music—$1.00 
Newburgh, N. 


135—3rd St. Phone 439 


Dorothy Paffendorf Dance Studio 


NEW ROCHELLE 


HASKELL-PETERSON DANCE STUDIO 
instruction for Children & Adults 
Ballet, Acrobatic, Tap, Ballroom 
612 Main St. (entrance Maple Ave.) 
Tel. N.R. 5229 New Rochelle, N. Y. 


SCHENECTADY 


GERTRUDE BLANCK., 
SCHOOL OF DANCE & RADIO 
Open All Summer 
Special Course—information on Request 


238 Sta Schenectady, N. Y. 


ST. GEORGE, S. I. 


ALLBRIGHT DANCE STUDIOS 


Ballet, Tap, Acrobatic 


| 


JONES STUDIOS OF STAGE 


and Ballroom Dancing 


All Types of Dancing Taught 
Special Classes: Reducing, Limberine. 
4139 White Plains Ave. Tel. OL 2-6952 


Exhibition 105 Stuyvesant Place St. George, S. I. 
W. LEBANON LONG ISLAND 
ADOREE SCHOOL OF THE DANCE ASTORIA-FLUSHING ; 
All Types of Da for All A 
16 Main St. WR 774 H. KAYE'S DANCE STUDIO 
Acrobatic, tap, toe, ballet, eccentric, ballroom 
NEW JERSEY 135042 40 Road 
ELMHURST-FARMINGDALE 
JOAN VOORHEES STUDIOS VIRGINIA M. WHEELER 
120 Main St. Orange 5-5172 Orange, N. J. City, a Elmhurst. 
19 Richard St., Farmingdale, L. |. 
PASS 
GLENDALE 
RUTH CATER DANCE STUDIO r 
Steps to Success DOROTHY €E. KAISER 
2 Ballet—Tap—Toe School of Dancin 
700 Main Ave. Tel. Pa. 2-8938 Passaic, N. J. All Types of Dancing Taught 
: 88-28 Union Turnpike Glendale, L. I. 
SOUTH ORANGE 
HEMPSTEAD 
Scotland Rd. $. Orange 2-0083 Orange, N. J. Ballroom 
BRONX | HOLLIS-RICHMOND HILL 7 
Viola Kruse Professional School Orewes Bence Stedic 
of Dancing Ballet, Tap. Acrobatic, Ballroom 


Bronx, N. Y. 


8 


Instruction for Adults and Childre 
Virginia 7-7446 Richmond 


8724—1 15th St. 
Hollis, L. 


Presbyterian Church, 194 St. (04 Ave., 


MALVERNE 


f 
294 Hempstead Ave. 


Lottie Atherton School of Dancing 

Unexcelled Instruction In Every Phase 
the Dance 

Malverne, L. I., N. Y. 


ELMHURST-MASPETH 


Miller Sisters Studios of Music & Dance 
Radio Classes 
All Types of Dancing for All Ages 


90-32 5! Ave. Atateka Club 


Reducing and Limbering © 


| Elmhurst, L. 1. NE 9-1441 61-57 Maspeth Ave. 
NORTH CAROLINA 
GASTONIA 


Helen Durham School of Dancing 
Member of Dancing Masters of America, Inc. 
Dance Educators of America 
Woman's Club Bidg. Tel. 1182 Gastonia, N. C. 


OHIO 


AKRON 


ADELINE OTT LAHRMER 


School of the Dance 
Where the Benefits of Cees. are Permanent 
41 South Main St. Palace Theatre Arcade 
Hemlock 1311 Akron, Ohio 


ALLIANCE 


DOROTHY DALE WEAVER 
Dance Studio 
Ballet—Tap—Acrobatic—Ballroom 
552 E. Market St. Phone 7256-3906 Alliance, O. 


CINCINNATI 
RUTH AHLERS 
School of Dancing 
Toe, Ballet, Tap, Acrobatic, Ballroom 
3819 Borden St. Kirby 1660-M Cincinnati, Ohio 


PEP-GOLDEN STUDIOS 
All Types of Dancing Including Ballroom 


ecial Classes for Bab 
6th & Main Tel. Cherry 8700 Ohio 


CLEVELAND 


ROY H. LEWIS 
Ballet, Tap, Acrobatic, Modern, Ballroom 
Limbering Exercises 
2031 Euclid Ave. Cherry 7780 Cleveland, Ohio 


MARIE E. MILLER 
Ballet, Tap, Ballroom, Limbering Exercises 
15301 Huntmere Ave. 
Kenmore 2830 


Cleveland, Ohio | 


DAYTON 


LERA RAE DANCE STUDIO 
Specializing in Babies’ & Children’s Work 
All Types of Dancing Taught 
Ballroom, Reducing — Groups for Adults 


229 West Farst St. Dayton, Ohio 


: TOLEDO 


MARY LINVILLE SCHOOL 
Dancing & Dramatic Art 
All Types of Dancing and Theatre Work 
340 Heffner St. 10'2 W. First St. 
Toledo, Ohio Monroe, Mich. 


WARREN 


Bess Newton Brown Studio of Dance 
Dances of Distinction 
701 N. Park Ave. Tel. 1337-W Warren, Ohio 


Eleanor A. Shupe Dance Studio 
All "Sead of Dance 
Branch in Near 


323 Porter Ave. N. Tel. Information "“Wasees: 0. 
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DANCE STUDIOS 


YOUNGSTOWN 


PEGGY SEARS SCHOOL OF DANCE 
Types of Dancing 
| Reducing and Health Classes . 
818 Elm St. Tel. 7-0451 Youngstown, Ohio 


OKLAHOMA 


McALESTER 


Glenn Shipley Dance Studio 
“The School that produces Dancers’’ 
Tap, Ballroom, Ballet and Aorenane taught 
All Ages, Private or 
‘McAlester, Okla. 


E. Choctow Phone 432 
WOODWARD 


MARCELLA PATTERSON 
SCHOOL OF DANCE 
Woodward, Okla. 


} 
Phone 685. 


PENNSYLVANIA 


JUNE RING DANCE STUDIO 
All Types of Dancing Taught 
Uniontown, Pa. Greensburg, Pa. 


Connelsville, Pa. Morgantown, W. Va. 


ALTOONA 


Ruth Barnes School of Dancing 
Ballet, Tap, Acrobatic, Ballroom 
Special Reducing Exercises 


CHESTER 


Joan's Studio of the Dance 
Faculty: Brooks—Joan—Theodore . 
Dances by Mail for Teachers 


Send for List 
604 W. 9th St. Phone 2-5178 Chester, Pa. 
GERMANTOWN 


Helen Menamin School of Dancing 
Ballet—Tap—Modern—Balliroom 
Reducing—Limbering and Stretching Exercises 
237 W. Chelten Ave. Germantown, Pa. 

Tel.—Ten. 1828 


NEW KENSINGTON 


Audrey Ann Studios of Dancing 
Specializing in Toe, Tap, Acrobatic, Ballroom, Etc. 
Personal Supervision of Helen Schultz 


847 Sth Ave. — Tel. 2745 New Kensington, Pa. 


PHILADELPHIA 


CAVANNA SCHOOL OF DANCING 


Professional Instruction in All Branches 
Latest Arthur Murray Dance Steps 
mantown, Philadelphia, and Vicini 


Ger 
36 West Chelten Ave. Phone Ti. 0519 


| LOU-ELLEN SCHOOL OF DANCING 
1530 S. Broad S#. Philadelphia, Pa. 


RHODE ISLAND 


PROVIDENCE 


REMINGTON SCHOOL OF DANCING 


Ethel Thompson Conlon 

Types of Dancing—Also Reducing Exercises 

Tel. Ma 5517 Res. Ea 2 


Larry Simonds’ Modernistic Studio 


Exercises 


vidence, R. I. 
GA 7255 


SOUTH CAROLINA 


COLUMBIA 


Fetner-McCulloch School of Dance 
Tap—T 0e—A crobatic—Ballroom 
811 Woodrow St. Tel. 5482 Columbia, S$. C. 


TENNESSEE 


MEMPHIS 


SMITH STUDIO OF DANCING & EXPRESSION 

Tap, Ballet, Toe, Ballroom, Ukulele, Radio Technique 
under personal direction of 
MARTHA JANE SMITH 

673 No. Avalon St. Memphis, Tenn. 


Phone 7-6393 


NASHVILLE 


(717 Church St. 


ELIZABETH BRYANT COMBS 


Dance Studio 
Phone 6-7614 Nashville, Tenn. 


THE SCHOOL 
OF THE DANCE ALLIED ARTS 
All Types of ein Voice, Dramatics, 
String Instruments Open entire year 
Tel. 6-5149 


217 Fifth Ave. N. Nashville, Tenn. 
TEXAS 


BEAUMONT-PT. ARTHUR 


ELEANOR HACKWORTH 


School of Dancing 
All Types of Dancing age 


790' Peart St. Phone eaumont, Texas 
Beaumont 2519 


et Arthur, Texas 


900'2 Proctor St. 
DALLAS 


VIRGINIA SELF 


School of Dance 
1924'4 Main St. Phone 7-2680 Dallas, Texas 


EL PASO 


RUETH DEVENNE DANCE STUDIO 
Dancing is Poise, Persogality, Progress 
All Types of Dancing fer All Ages 
1015 Montana Phone M-3558 El Paso, Texas 


FT. WORTH 


FRANCES BURGESS 


Dorothy Weikerth School of Dancing 
Pre-School Age Children 
All Types of Dancing—Health 
8033 Park Pi. Bivd. Tel. WY 9-1144 
SAN ANGELO 


Ora Watkin Cross Dance Studio | 


Classes 
Houston, Texas 


All Types of Dancing Taught | 


421 West Beauregard Phone 4665 San Angelo, Tex. 


WACO 


ELMER WHEATLY 


School of Dancing 


All Types of Dancing 
Phone 1426 


VERMONT 
RUTLAND 
MISS IRENE'S DANCE SCHOOL 


Ballet— Tap—Acrobatic—Ballroom—Reducing Exercises 


Savings Bank Bidg. (Over Elk’s Club) 
Rutland, Vt. Phone 1944-M 


118', So. 8th St. Waco, Texas 


VIRGINIA 
RICHMOND 


JULIA MILDRED HARPER 
School of the Dance 


All Types of Dancin 
3511 Chamberlayne Ave. Dial 4-484! 


WEST VIRGINIA 
CHARLESTON 
SCHRADER STUDIOS 


For the development of ‘‘Personality Dancers"’ 
AvaHable for floor show engagements 
All Es of Dancing Taught 
Kearse Theatre a Charleston, W. Va. 
Tol. 2-9409 — 2-7958 


FAIRMONT 


MORGAN STUDIO OF DANCING 


Tap—Ballet—T oe—Ballroom 
Reducing Exercises 
Odd Fellows Bidg. Fairmont, W. Va. 


HUNTINGTON 
ROWLEY-FELIX DANCE STUDIO 


Ballet, Toe, Tap, Acrobatic, Ballroom 
educing Exercises 
9142 4th Ave. ntington, W. Va. 
WISCONSIN 


‘MILWAUKEE 


Richmond, Va. 


CLAUDIA DRUSCHKE SELECT SCHOOL 
of the Dance 
All Types of Dancing Taught 


907 N. Van Buren St. Milwaukee, Wisc. 


Tel. Fulton 776 : RACINE 
| LOUIS A. CRESCENTA ELLEN TANZOLA School of Dancing 
PITTSBURGH BROWNEE BROWN DANCE STUDIO 
All Types of Dances for All Ages 
Reducing Exercises EDWINA ROBINSON 
266 Shady Ave. Pittsburgh, Pa. Studio of the Dance CANADA 
. All T f Dancing Taught 
UNIONTOWN . 3420 Ave. O. "Tel. 2-2007 Galveston, Texas WINNIPEG-MANITOBA 
MacDowell School of Dancing HOUSTON | | 
All Types of Dancing Taught. Suite 4, Kingswood Apts. Winnipeg, Manitoba, Canada 
Body Building, Limberi d hi 
WAYNE 1228 Heights Bivd. Taylor: 1943, CANAL ZONE 
ous texas e 
RENEE P. HILL EMMAMAE HORN, Director | 
The Wayne Academy of Dancing Gr tance || | Canal City 
215 Windermere Ave. Wayne, Pa. 2018 W. Gray St. River Ooks S$ ing Ce Phone Panama 1345 Republic of Panama 
WILKES-BARRE Lehigh 1847 — 2-7820 Houston, Texas HAVANA, CUBA 
Professor G. L. Alexander's : IRMA HART CARRIER 
Please mention 
STUDIO OF DANCE 
Ballet, Character ANCER | | Ballet, Toe, Tap, Ballroom, Modern 
ucin xercises 
34 W. Market St. Wilkes-Barre, Pa. © and Ste. edado, Havana, Cuba 
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MTISIC & DRAMA 


by | 
RUTH ELEANOR HOWARD 


To the question: ‘““What becomes of 
foreign dancers in times of general Euro- 
pean war?” there seems to be but one 
answer — ‘‘they come to the United 


States.” 


At the outset of the last great war 
in Europe Serge Diaghileft crossed the 
Atlantic with his Russian ballet and they 
toured here and in South America dur- 
ing 1916-17. There is no doubt that 
this very circumstance gave ballet a 


-much-needed impetus in this country and 


there is not a dance teacher or balleto- 
mane who is not sincerely grateful for 
it. [he millions of dollars of Amer- 
ican money which have poured into the 


‘coffers of the Russian ballet season after 


season is proof of a sincere appreciation. 


The present war brings us a new situ- 
ation, however. In addition to the Rus- 
sian ballet companies who normally 
would have a highly successful tour here, 


we have had, for the past year or more, 


scores of refugees seeking work as solo 
dancers or as teachers or combining into 
“refugee dance groups’ for cooperative 
performances. ‘The question then logi- 
cally poses itself: “what effect will 
these refugees have on dance forms in 
America?” 

Although the situation has existed for 
more than a year now, we cannot find 
that there has been any noticeable effcct. 
In the first place, many of these refugees 
are exponents of the German type of 


dancing which Mary Wigman fostered 
and which differs greatly from the mod- 
ern dance as America has accepted it. 
A check-up reveals that a few have 
opened schools of their own, a very 
few have found work with existing 
theatrical companies: or concert groups 
and the great majority have either be- 
come students of established American 
teachers or have set about to fit them- 
selves for some other profession. 


So it would seem that the dance is 
now sufficiently well established in the 
United States that although it is stimu- 
lated by new faces and a fresh approach 
it is not going to be vitally swayed by 
either. If, then, we have finally become 
centered in our appreciation of the 
dance as a fine art, isn’t it time that 


without undue emphasis on nationalism, 


we became aware of the value of our 
American dancers? 


Art should transcend all national 
boundaries . . . all racial feeling. But 
while we are reiterating this truth let 
us not lose sight of the fact that this 
includes native talent, too, and Iet us 
not discredit it because it is mative... 
or honor others the more because they 
are foreign born. It would seem that 
the time has certainly come for Amer- 
icans to have confidence in their- own 
discriminatory powers and to dare to 
enjoy the dancing of their countrymen 
as much wher they. are programmed by 


thei teal rantes’ when Riddén behind 


unpronounceable pseudonyms. 


1] 


Seymour & Seymour 


As the candid camera-man saw the Ballet Caravan's rehearsal of Charade. Choreographer 
and principal dancer Lew CHRISTENSEN with ballerina MARit JEANNE in the foreground. 


NE CHIEF difference between 

the ballet front and the battle 

front at this writing seems to be 
that there is more intense action on the 
ballet front than on the Siegfried-Magi- 
not line! ‘hat at least on the ballet 
front history is being made and old 
boundaries changed cannot’ be denied by 
anyone who pauses to consider the im- 
plications contained in the newly formed 
Ballet ‘Theatre's announcement that 
among seven choreographers who have 
been signed to revive*or create ballets 
for its forthcoming season, are Michel 
Fokine, Adolf Bolm and Mikhail Mord- 
kin—three of the most celebrated figures 
in all ballet history, brought together 
again under one aegis after a lapse of 
two decades. Without in the least dis- 
counting the value of the other four 
choreographers who make up the set, we 


cannot attach too much importance to 
the mere fact that these three who con- 
tributed so richly to the success of the 
Diaghileff regime, are being brought into 
active production for a single company. 

The forming of a new ballet company 
is always news and so the announcement 
of the formation of the Ballet Theatre 
has created a great deal of interest in 
dance circles. Although it is said to be 
in no way an outgrowth of the Mordkin 
Ballet of last season, it does supersede 
the Mordkin company and evidence of 
this is the retention of four of that com- 
pany's most successful ballets: Voices of 
Spring, The Gold Fish, Giselle and La 
Fille Mlal Gardee. Plans call for re- 
hearsal of the dancers under the direc- 
tion of the various choreographers until 
the end of the year with at least a three 
week New York engagement opening 
January 4. 
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by RUTH ELEANOR HOWARD 


MASSINE, ARGENTINITA, DANILOVA, PANAIEFF during a rehearsal of the Monte Carlo Ballet 


Russe for Capriccio Espagnol, a new ballet in the company’s repertoire this season. 


The project is an ambitious one and 
even goes so far as to hint at the estab- 
lishment of a school after the traditional 
manner, sometime in the distant future. 

For the present, however, its interest 
and activity center around the seven 
choreographers who will provide its re- 
pertoire. In addition to the three al- 
ready mentioned these are Jose Fernan- 
dez who has long been known to the 
West Coast where he distinguished him- 
self on several occasions when he pro- 


duced ballets for the Hollywood Bow!; 


M 
MikHA! 
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Antony Tudor who has been with the 
Vic Wells Ballet in London; Andree 
Howard of the Marie Rambert Ballet 


in London; Agnes de Mille who is ex-_ 


pected to bridge the gap between the 
concert field of which she is a prominent 
member and the more theatrical aspects 
of the dance of which pure ballet is gen- 
erally conceded to be typical; and 
Eugene Loring who is probably Amer- 
ica’s most promising young choreographer. 


There will be eight ballets in the tra-— 


ditional manner of which the Mordkin 


in Rouge et 
Noir, a new ballet in the Monte 
Carlo Ballet’s repertoire. 


ALICIA MARKOVA 


works are four. ‘The others are: Les 
Sylphides and Schumann’s Carnaval re- 
staged by Michel Fokine; Peter and the 
Wolf, a new ballet set to Prokofieff’s 
orchestral fairy tale, a first New York 
performance of Ballet Alecanique to a 
score by Mossolov, and a third ballet yet 
to be announced, by Adolf Bolm. 

Iberia to music by Joaquin Nin; Al- 
beniz’ Cordoba and Granados’ Goyescas 
are the three Spanish ballets which Jose 
Fernandez will produce with, it is ex- 
pected, an all Spanish company. 

In the’ modern category are Dark 
Elegy to music by Gustave Mahler and 
Jardin aux Lilas to music by Chausson 
which will be choreographed by Antony 
Tudor; Lady into Fox, from the novel 
of the same name to music by Honegger 
and Schubert’s Death and the Maiden 
to be staged by Andree Howard; and 
the De Mille and Loring ballets which 
are yet to be announced. 

The choreographers for two others, 
one a negro ballet to La Creation du 
Monde by Darius Milhaud, and the 
other a novelty to be set to music of 
Raymond Scott have not been announced 
as yet. 

The principal dancers thus far engaged 
include: Patricia) Bowman, Edward 
Caton, Lucia Chase, Karen Conrad, 
Leon Danielian, Vladimir Dokoudovsky, 
Wm. Dollar, Viola Essen, Andree How- 
ard, Kari Kanakoski, Alexis Kosloff, 
Hugh Laing, Eugene Loring, Annabelle 
Lyon, Peter Michael, Jack Potteiger, 
Dimitri Romanoff, Nina _ Stroganova, 
Rigmor Stroem, Antony ‘Tudor and 
Leon Varkas. These will be supple- 
mented by twelve boys and eighteen girls: 
in the corps de ballet. Rehearsals have 
been taking place under the direction ot 
Julietta Mendez, ballet mistress, 
and Alexander Csabrilov, regisseur. 

(Continued on Page 40) 
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The Broom Dance—Mr. and Mrs. WiLLIAM NICKERSON who led 


the Grand March are separated. 


In this dance the lady is the 


Stag and has to waltz with the broom till she can catch a partner. 
Note Mrs. Nickerson’s smile at sight of her quarry, in this case, 


her own husband. 


ONKEY in the corner! Squirrel 
M in the cage! Swing that Lady! 
All hands ’round! *- 

Once again the “calls” that used to 
set all America dancing are being heard. 
And with the coming winter, or so the 
prophets have it, dances that have been 
preserved only in back-country regions 
of New England, the Great Smokies and 
one-time lumbering towns of the mid- 
west and northwest, will. be seen again 
on the ballroom floor. ‘All sashey!”’ and 
“‘do-ce-do”’—will be high fashion. 

It all began with the summer visitors. 
Or, perhaps, if we are to be truly schol- 
arly in our history, it began with the 
Paul Jones. For the irresistable fun of 
group dancing was realized when sophis- 
ticated dancers exchanged the Grand 
Right and Left for subtle side-stepping. 
But the fact remains that for at least 
two summers, come Michaelmas, the 
youngsters vacationing have been answer- 
ing the call of country sign-boards an- 
nouncing dances which, for two genera- 
tions, have passed unnoticed. An es- 
sential part of every smart house-party 
has come to be an expedition to some 
village of the hinterland to be taken into 
a set and put through the intricacies of 
the old dances by the local experts. 

Intricate they are to these city-children 
brought up in a later tradition. And 
while some of these, after a few tries, 
manage to learn the figures, few have 
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All Hands Right! 


mastered the “words.” Indiscriminately, 
the public has called them all “Square 
Dances’ — forgetting that the experts 
have a classification as rigid as the 
Brahmin law of caste and the old dances 
are, only a few of them, truly “square”. 

Call them “square dances” to an old- 
timer. You will be told with quiet 
authority that there are “‘square dances”’ 
and contra dances—and round dances. 
And circles! All dances in which the 
main movement is forward and _ back, 
dances done in opposite and facing lines 
are ‘contra dances,” a term corrupted in 
the good, old South to “‘country dances.” 
Your old friend, the Virginia Reel is one 


Our 


Swing 


of these. The round dances include the 
waltz—not your waltz but the old waltz 
—the two-step, the Newport, the Im- 
perial, the Duchess, the Caprice and the 
five-step Schottische. Oh, yes—and your 
new favorite of this season, the Polka/ 
Strictly speaking (and we are nothing if 
not strict) the “square dances’’ are all 
local variants on a quadrille. But the 
circles (and the uninitiated nearly al- 
ways mistake these for “‘squares’’) are, 
in many sections, the top-favorites. There - 
are two famous ones: the Sicilian Circle 
and the Circassian Circle. ‘These become, 
in local nomenclature, the Portland 
Fancy, the Lady of the Lake, the Boston 
Fancy—or, as on Cape Cod, where the 


‘dances have survived in active and con- 


tinuous practise to this day, The Fore 
and Aft, which is just good, old salty 
Cape Cod for the Sicilian Circle. 

One of the most consistent efforts to 
revive the old dances has been taking 
place on the Cape, oddly enough, in one 
of the more advanced schools of the 
Arts. It is the Cape Cod Institute of 
Music, at East Brewster. And there 
are reasons. One is the founder-director, 
Mrs. George R. Baker formerly Martha 
Atwood, distinguished Metropolitan 
soprano and one of the first American 
singers to achieve top-rank. A native 
Cape-Codder,—she was the daughter of 
a Wellfleet sea captain, Simeon Atwood 
—she has more than casual sympathy 
with Americana and*the elements of our 
early culture. Another reason is that 


the head of the dance department hap- 
pened to be Miriam Winslow, the young 
concert-artist, who, with Foster Fitz- 


Right and Left! 
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by ISADORA BENNETT 


Photographs by Martin Harris 


Simons, has attracted attention in this 
country and in England as an exponent 
of American sources of the dance—and 
a native movement idiom. It is no sur- 
prise that Miss Winslow — as New 
England as Plymouth Rock — should 
have a deep sympathy with the: dance 
culture of America—in its native habitat. 
Furthermore, the heads of the social 
dancing department—an intrinsic part of 
the curriculum of this school—Mr. and 


Mrs. Matthew Mooney of Northamp- 


ton, Massachusetts have, for several 
summers, been pursuing the native dances 
to their mountain hideouts in upper 
Massachusetts and Vermont. 

The two dance departments teanéd 
hands for the experiment—which had 
its serious values but which not even an 
outsider could call solemn. ‘These dances 
began in the best New England tradition 
of hearty, country hospitality—with a 
bean party on the beach, which grew into 


a barn dance, dedicating the barn at the 


institute, now remade into a practise-hall 
and dormitory. They grew to a final 
dance, at the end of the season, in which 
the old-timers arranged the program, an 
orthodox old-fashioned dance, beginning 
with a Grand March and ending with 
an old-fashioned waltz. The dancers in- 
cluded Miss Winslow and “the 
Mooneys’’, as they are affectionately 
called, a member of Miss Winslow’s con- 
cert group, Mary Stearns Morse, a 
protegee, Helen Osborn; young student 
of music, whose only acquaintance with 
dance was a bit of social dancing—and 


Four Hands Left! (or East’ard! as they say 
on Cape Cod) 
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Swing that Lady—from Fore and Aft—UNcLE WALLACE HOWLAND, 

78, dances with HELEN OSBORNE, young dancer, protegee of MIRIAM 

WinsLow. Man on left—Master of Ceremonies, HARRY ALEXANDER, 
who has kept the Fisherman’s Reel alive on the Cape. 


Virginia Reel—a reverse of the famous finish 
as it is done in the South. 


the old-timers. And the old-timers num- 
bered among their group the famous 
caller of Cape Cod, Mr. George Lapham 
of Chatham, Mr. Harry Alexander, who 
has “run dances” in East Brewster up 
to now—and who can “call”, himself, 


when necessary or can ‘shake it down” 


on the harmonica, playing Leather 
Breeches or Old Man in the Woods and 
dancing at the same time. But always, 
with tender regard for the Banjo, in the 
Key of D! There was also Mr. Warren 
Burgess, a dancing teacher once, master 
still of the five-step schottische. (Try 
it sometime! ) 

There were other virtuoso - dancers, 
Mr. and Mrs. Maurice Lee, Mr. and 
Mrs. George Lee, Mr. and Mrs. Wil- 


liam Nickerson, who always tead the 


(Continsed on Page 39) 


PROGRAM OF 
AN OLD FASHIONED DANCE 
(As done on Cape Cod—Cape Cod 
Institute of Music, East Brewster) 

GRAND MARCH—Led by Mr. and Mrs. 
William Nickerson, ending in a 

WALTZ FORE AND AFT 

GALLOP DUCHESS 

FIVE-STEP SCHOTTISCHE (Which is 
not really a schottische but looks more 
like a polka. It is one-two-and-a-half- 
hop and one-two-three-and-a-half- 
hop. Better dance than mathematics. 
But exceedingly difficult. 

POLKA: The Beer-barrel polka is a 
favorite. Mr. Lapham says “Money 
Musk ts a good dance, but the Beer 
Barrel Polka—that lays right under 

your feet.” 

PORTLAND FANCY: This has a big 
double figure near the end. Most 
elaborate of all. 

CAPRICE : 

BROOM-DANCE—tag-waltz in which the 
lady is the “stag”. She dances with 
the broom until she can catch a part- 
ner. 

TWO-STEP 

QUADRILLE: mever less than eight, 
sometimes fifteen figures, depending 
on the caller. 

LIBERTY WALTZ | 

FISHERMAN’S REEL: One man has two 
partners. “Swing your right hand”, 
“swing your left’, “balance the op- 
posite”, “sewing both partners” are 
some of the calls. The figure changes 
with “Forward and pass by”, when 
a three-some progresses to the next 
set—a set of six, by the way. 

VIRGINIA REEL: Though not danced 
as im the South. The “Make an 
Arch” figure is reversed. 

WALTZ. 

N.B. Many have to be repeated: the 
gallop, Fore and Aft and Fisher- 
man’s Reel are the favorites. 

Lady of the Lake may be substituted 
for Liberty Waltz. 
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Outline of a New Method of Dance Notation 


As Presented at the Bennington Session at Mills College This Summer 


by SOL 


OQ THOSE who have gotten 


along very well so far without a 
dance notation, the whole idea of 
writing dances might at first seem an 
unnecessary bother. To the girl who 
has embarked on a dance career in or- 
der to use her talent as a means of 
escape from the drudgery of ofhce work 
the idea of dance stenography might 
even seem distasteful. Others might 
object that the movie camera provides 
a means of recording dances; meanwhile 
forgetting that phonograph records have 
not proven a substitute for musical no- 
tation. 
Most dancers, however, have felt the 
need for notation. 
Those dancers who 


BABITZ 


the inter-relation of steps, course of the 
dance, etc. All of these things take 
care of themselves once the steps are 
correctly reproduced from the notation. 

Naturally, such a procedure requires 
a systematic method which be 


studied. “The writer promises, however, 


that such a study is not difhcult as the 
remainder of the article will endeavor 
to show; and that once the method is 
learned, not only ballet and ballroom 
but also modern dances will be easily 
written. 

This first article will explain in out- 
line the principles of the notation as 


applied to the body. Next month its 


application to actual steps will be de- 
scribed. 

Reading notation is easier than writ- 
ing down movements. Both are learned 
simultaneously in the study of notation. 
In writing notation, one must judge the 
movement before one can accurately 
write it down, whereas in reading one 
simply repeats that which someone else 
judged and wrote. 

Unfortunately, the ability to recog- 
nize at once the essentials of a move- 
ment does not develop as a gratuitous 
result of the study of dancing. At this 
moment when most dancers are un- 
aware of the fundamental problems of 
movement, quite like the musician who 
is skillful with his instrument but igno- 
rant of harmony and counterpoint, it is 
dificult to explain what the study and 
observation of movement will mean to 
them and where it will lead. Only the 
study of notation and the subsequent 
development of the movement mentality 
will show the real need of notation. 

(Continued on page 39) 


have filled endless 
pages with word. de- 


scriptions of dances 
which afterward 


turned out to. be 


meaningless will sure- 
ly welcome a simple 


method for recording 
dances. 


‘True, no notation 
can actually describe 


the feeling or ‘‘mean- 


ing’ of a dance—not 
even words can con- 
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vey that quality 
which the dance it- 


self was made to do. 
Still the movements 


of a dance composi- 
tion can and should 


be recorded. 


Those who have 
tried to decipher a 


complicated series of 
steps by following a . 


= Ye 


written “floor plan” 
as generally used to- 


day are aware of the 
difficulties and disap- 


ed. What is needed is 


pointments encounter- 
not a mere floor plan, 


road map style, with 
intricate criss-crossed 


lines but a clear list 
of successive steps, 


each separately  de- 


scribed as to length, 
time and direction. In 


this way the dancer’s 
mind is at all times 


by 


Fig. 
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THE DANCE IN SCULPTURE 


Dancers and dance teachers will find 
great interest in arts which immortalize 
some of the finest moments of their own 
art. In this article an English dance 
critic reveals some of the aesthetic ap- 
peal in sculptures of the dance from his 
own valuable collection... 


sculptures, to my mind, are 

works of plastic and glyptic art 
that have caught in some measure the 
subtle spirit of the dance. Mlost 
dance lovers begin collecting first their 
programs, then souvenirs, photographs 
and magazine cuttings. It was some 
time before I succumbed — though 
trained as an artist—to the modern 
habit of collecting works of art. Most 
European art galleries I visited seemed 
to be filled erratically, with any kind 
of good works (often regardless of their 
theme) that directors could acquire. 
And many mediocre works were also in- 
cluded for reasons of rarity. 
seum business always seemed to be queer 
—like an old nation as a miser hoard- 
ing what it could no longer create: the 
wealth of vigorous works of meaning- 
ful art. I could understand an Italian 
church filling its wide walls with paint- 
ings we now term “Old Masters’’— 


Mc BEAUTIFUL among all 


THE TEMPLE DANCER 
An 18th century Javanese figure in brass 
from the private collection of Prof. Raffe 


1939 


This: mu- 


by W. G. RAFFE 


actually publicity paintings proper to 


their time and certainly fitting to their 
place; and I could admire them in 
Italy but not when they are extracted 
and huddled closely on the walls of 
some special gallery. “There they seem 
out of place. Art for me must be vital 
and living: like our modern dance. 
Never did I yearn to possess such Ital- 
lan paintings; they seemed so much out 
of place in a modern house. I resolved 
never to collect art works; I could en- 


joy them best where they belonged. 


This resolution went phut, when I first 
toured the Far East, for I could not 
resist opportunities to acquire some of 
the lovely portable art works which 
tempt the artistic eye in Bombay or 
Delhi, Rangoon or Batavia. Dance is 
a living art in Java and local bronzes 
or carvings of dancers are presented by 
virile artists who have seen them dance; 
they are not merely theological copies 
in faded tradition. — 

As my studies of dance augmented, a 
sound reason developed for collecting 
specialized works of art. I resolved to 
choose only works that manifested in 
some striking manner the spirit of the 
dance. So came many prints: woodcuts 
and some drawings and 


lithographs; 


KRISHNA AS NATA-RAJA 


A 16th century South Indian bronze from the 
private collection of W. 


G. Rafe, A.R.C.A. 


BOLERO 
17th century Spanish bronze from 
-Prof. Raffe’s collection. 


A late 


etchings and a few gravues, naturally. 
Japanese color prints, French steel and 
copper engravings showed a few dance 
subjects: a geisha girl by Kunisada, a 
male dancer by Hiroshige; seventeenth 
(Continued on Page 37) 


Bitu’ oR NAT—SPIRIT OF THE Forest 
A 19th century carving in teak (gilded) 
now in the Raffe collection. 
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—Seymour 


GARRON AND BENNET who danced for the 
Chicago Association through the courtesy 


of Alberto Galo. 


LEON WOIZIKOVSKI, Igor Youskevitch, 
Michael Panaieff, Pierre Vladimiroff and 
Frederic Franklin are among the well-known 
dancers whose return to this country is 
doubtful because of war conditions in Europe. 
Last reports of Woizikovski were from War- 
saw in his native Poland: his fate has not 


been learned as yet. Youskevitch and 


Panaieff and Vladimiroff are said to have 
been called for the French army. Franklin, 
of course, is English. 


THE RED ARMY dancers were recalled 
to Soviet Russia and their American tour 
cancelled early in September. Inasmuch as 
there had been a tremendous advance sale 
of tickets, it was necessary to announce the 
cancellation in the daily papers and urge 
ticket holders to call for refunds. 


DOUGLAS COUDY has joined the Little- 
field Ballet as a soloist. 


THE TRUDI SCHOOP company appears 
to be another victim of the war. Miss Schoop 
is reported to have disbanded her company 
and announced her retirement for several 
years. She is living in Italy. 


THE eats RUSSE DE MONTE 
CARLO was forced to postpone its opening 
from October 10 to October 26 because of 
the difficulties encountered in bringing danc- 
ers and scenery over from Europe. 

The programs for the engagement totaling 
24 performances, with matinees scheduled 
each Saturday and on the final Wednesday 
of the season, are as follows: 

Thurs. Eve., Oct. 26: Lac des Cygnes, 
Devil's Holiday, Gaite Parisienne. 

Fri. Eve., Oct. 27: Les Sylphides, Devil's 
Holiday, Spectre de la’Rose, Capriccio Es- 
pagnol., 

Sat. Mat., Oct. 28: Lac des Cygnes, Bou- 
tigue Fantasque, Prince Igor. 

Sat. Eve., Oct. 28: Carnaval, Rouge et 
Neir, Spectre de la Rose, Capriccio Es- 
pagnol. 

Sun. Eve., Oct. 29: Dewil’s Holiday, Rouge 
et Noir, Afternoon of a Faun, Capriccio 
Espagnol. 
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Tues. Eve., Oct. 31: Carnaval, Devil’s 
Holiday, Igrouchka, Prince Igor. 

Wed. Eve., Nov. 1: Les Sylphides, Pe- 
trouchka, Gaite Parisienne. 

Sat. Mat., Nov. +: Carnaval, Petrouchka, 
Bluebird, Capriccio Espagnol. 

Sat. Eve., Nov. 4: Scheherazade, Boutique 
Fantasque, Capriccio Espagnol. 

Sun. Eve., Nov. 5: Devwil’s Holiday, St. 
Francis, Gaite Parisienne. 

Tues. Eve., Nov. 7: Les Elfs, Tricorne, 
Scheherazade. 

Wed. Eve., Nov. 8: Lac des Cygnes, Sev- 
enth Symphony, Igrouchka, Prince Igor. 

Thurs. Eve., Nov. 9: Rouge et Noir, Bac- 
chanale, Boutique Fantasque. 

Fri. Eve., Nov. 10: Seventh Symphony, Tri- 
corne, Gaite 

Sat. Mat., Nov. : Les Sylphides, Devil's 
Holiday, Gaite 

Sat. Eve., Nov. 11: Carnaval, Bacchanale, 
Spectre de la Rose, Capriccio Espagnol. 

Sun. Eve., Nov. 12: Lac des Cygnes, Ghost 
Town, Bacchanale, Prince Igor. 


Se ymour 


DEMAR AND DeENtseE who danced for the 
Chicago Association through the courtesy 


of Alberto Galo. 


Mon. Eve., Nov. 13: Seventh Symphony, 
Scheherazade, Capriccio Espagnol. 

Tues. Eve., Nov. 14: St. Francis, Bac- 
chanale, Ghost Town. 


Wed. Mat., Nov. 15: Ghost Town, Bac- . 


chanale, Bluebird, Capriccio Espagnol. 
' Wed. Eve., Nov. 15: Ghost Town, St. 
Francis, Capriccio Espagnol. 

Thurs. Eve., Nov. 16: Rouge et Noir, 
Ghost Town, Bacchanale, Gaite Parisienne. 


NIMURA and Lisan Kay have left for 
Honolulu where they are to give two con- 
certs. 

EUGENE LORING has been signed as 
choreographer for the Eric Charrell-Geéne 
Rodney production of Midsummer Night's 
Dream, scheduled to open at the Center 
Theatre in late November. The show will 
have an all negro cast and will be largely 
a swing version. 


FLORENCE MYERS, soloist in The Eter- 


nal Road a few seasons ago, has forsaken — 


dancing for marriage. Her husband is the 
film actor, Oscar Homoleka, who was re- 


cently seen with Irene Dunne in Woman 
Alone. * 


ANDRE EGLEVSKY, who was a member 
of the Ballet Russe de Monte Carlo during 
its first American tour six years ago, has 
rejoined the company and will be seen in 
the leading classical male roles of Les 
Sylphides and Swan Lake. Eglevsky has 
just returned from the West Coast, where 
he danced in the Ziegfeld Follies at the 
Golden Gate Exposition and in the Holly- 
wood Bowl this summer. 

THE LITTLEFIELD BALLET will leave 
Philadelphia about October 20 for Chicago 
where it will be the officia) ballet for the 
Chicago City Opera Company for its season 
ending December 18. During this time the 
company will give all-ballet performances on 
the evenings of November 12 and 26 and 
December 6 and 10 at the Opera House. 
It will also perform in St. Paul, Minn., and 
Minneapolis, Minn., on November 23 and 24 
respectively, with the Minneapolis Symphony 
Orchestra, and on November 19 it appears 
on the Northwestern University Concert 
Series where it has replaced the Monte Carlo 
Ballet Russe. 

THE BALLET CARAVAN is doing two 
new ballets this season. One is Charade, the 
story of a coming-out party in an American 
city about 1910. The choreography is by 
Lew Christensen. The other is by Eugene 
Loring and is titled City Portrait, dealing 
with life in a crowded city. The company 
will go on tour October 17, heading West 
and playing dates on the West Coast and in 
Canada as well as in the Southwest. Accord- 
ing to Lincoln Kirstein, the Caravan will do 
American things as usual, ‘fas they under- 
stand them better.” 


YUREK SHABELEVSKY  and_ Sonia 
Woizikovska, who was seen here this spring 
as a member of her celebrated father's 
Polish ballet, are rehearsing for concert 
bookings this fall. : 3 


ALEXIS DOLINOFF and KAREN CON- 
RAD whose first concert last season was so 
successful it had to be repeated, will do 
another Sametime in December. 


EDWIN” STRAWBRIDGE now has three 
ballets in his repertoire: Pinocchio, Princess 
and the Swineherd and Midsummer Night's 
Dream. The fall tour, under the direction 
of Junior Programs commenced October first 
and will continue until the end of April after 
which Mr. Strawbridge and Virginia Miller 
will have a brief tour through the South. 
Mr. Strawbridge reports that by playing the 
same cities season after season he is having 
the unique experience of watching his audi- 
ence “grow up” and through the remarks 
of the young balletomanes who came _ back- 
stage after performances he notices a marked 
dev elopment in their artistic acumen. 


FRED LE QUORNE and EAFIM . 
GEERSCH took advantage of the fact that 
October 13 fell on. Friday and _ presented 
several of their professional pupils at the 
“Screwball Jamboree” held at the Manhat- 
tan Center. Among those who appeared 
were the Vandemarks, billed as the oldest 
dance team in America. 


FORREST THORNBURG, director of the 
Nashville Civic Ballet who has become 
ballet master at the Hans Wiener Studio in 
Boston, has arranged for Louise Craig, Asso- 
ciate Director to carry on rehearsals for 
Eggreemedo, a dance cycle, which is the first 
production. <A group of eighteen girls, all 
of whom are otherwise employed in the day- 
time, comprise the cast. 
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MIRIAM WINSLOW and FOSTER 
FITZ-SIMONS have foresaken Boston to 
take up headquarters at Chapel Hill, 
where they will create more of their Amer- 
ican dances richly spiced with humorous, or 
native, favor. A long dance cycle, Children 
of Earth will also be readied for the new 
repertoire which will feature the’ fall (1939) 
and spring . (1940) tour. 


A PRINT EXHIBITION representing such 
great ballerinas of the Romantic period as 
Taglioni, Elssler, Cerrito and Grahn in 
characteristic roles opened September 27 at 
the Kamin Dance Gallery which is fast be- 
coming New York’s dance rendezvous. <A 
section of the exhibit, which will continue 
for a month and which is open to the public 
without admission charge, is devoted to 
prints of the contemporary dance. 


SERGE TEMOFF, after a busy summer 
which included dance parts in Warner Bros.’ 
On Your Toes and MGM's Balalaika, started 
a whirlwind eight-concert tour of Southern 
California’ with a performance at the Wil- 
shire Ebell October 2. Immediately following 
his last date, October 24 he returns to New 
York to take up his third year of winter 
teaching in Montclair, N. J. 


MIRIAM MARMEIN started _re- 
hearsal for her concert tour which will take 
her to Chicago in November, back to New 
York: for a performance at the Brooklyn 
Academy of Music on December 2 and then 
West again for a tour of the Pacific Coast. 
She has created two full length ballet pan- 
tomimes and several new divertissements 
one of which is a series of scenes and char- 
acters from an imaginery American mythol- 
ogy entitled The Celestial Sphere. 


ENIS pecan one of a quartette billed 
throughout Europe the last two years as 
The Four U. S. A. Girls, reports to her 
teachers, the Miller Sisters of Elmhurst, L. I. 
that “fast tap routines leave the Italians 
lukewarm.” However, “we did a tap dance 
to the Poet and Peasant Overture and they 
nearly mobbed us” she further observed. The 
quartette had to return to America on ac- 
count of the war despite the fact that their 
contracts run until March. 


THE MINNEAPOLIS MODERN DANCE 
Group commenced its third season with a 
meeting September 6 at which were shown 
photographs taken by D. M. Hatfield at the 
Bennington School session at Mills College, 
followed by a discussion meeting September 
17 at which Bennington again was the focus 
of attention with a report on Martha Gra- 
ham’s June course in New York. 


BORIS NOVIKOFF’S Russian American 
Ballet will appear at the Brooklyn Academy 
of Music, October 28 for an afternoon per- 
formance. program will. include a two- 
act ballet, Coppelia, Rumanian Fantasy, a 
ballet in one act and Miracle. The principal 
parts will be danced by Margaret Hall, 
Maria Miranova, Cicely Rhodes, and Gena 
Platoff. 


NICHOLAS TSOUKALAS, Detroit teach- 
er left New York in July for a trip to his 
native Greece and other European countries 
and despite the war has not returned. 


GEORGES BAL. ANC HINE has returned 
to New York and is currently teaching at 
the School of American Ballet. Later in the 
season Mr. Balanchine is scheduled to do 
another show for Dwight Deere Wiman. 


STRAW. HAT REVUE fe the new show 


which came to Broadway via the summer 
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camp route. Singled out for special notice 
by the critics was the dancing of Ruthanna 
Boris and Otto Ulbrecht and Meta Krahn. 
Jerome Andrews staged the dances, pro- 
grammed as Meta Mara and Otto Hari. 
Other dancers in the show are Albia Kavan, 
Jerome Robbins, Vera Vokenau, Harriette 
Henning, Leon Barte, Alfred Drake, Dorothy 
Bind, se Reed and William Bales. 


MARLYNN and MICHAEL, who have 
broken all santa with their long engage- 
ment at New York's popular Rainbow Grill, 


have opened a dance studio in the exclusive 


Delmonico Hotel where they will give ball- 


room dance lessons amid Juxurious§ sur- 


roundings. 


VINCENZO CELLI reports that Leila 
Vokoff and Rosita Szabo are now with the 
San Carlos Opera Company; Viola Essen 
is with the Ballet Theatre and Howard 
Sperling and Helen Meuselle are currently 
appearing at Radio City. 


TAMARA TOU MANOVA, contrary to 
rumors, is not returning to Hollywood im- 
mediately although there is a picture in the 
ofing for her next year. The ballerina pre- 
fers Broadway in the winter and will prob- 
ably be seen in a new show before the year 
is out. 

KAREN VAN RYN, formerly of the Jooss 
Ballet, is playing the Zorina role in the 
Dwight Deere Wiman's road company of 
I Married an Angel. As a concession to 
anti-German feeling in Canada, Isabel Kim- 
ball played the part in Montreal and 
Toronto, being supplanted by Miss van Ryn 
when the company returned to ine United 
States. 


THE NEW MUSICAL written by Rogers 
and Hart and for which Dwight Deere 


-Wiman has signed Zorina for the lead will 


go into rehearsal late in October. It is as 
yet untitled. 


THE JOOSS BALLET is expected to ar- 
rive in this country in December for a tour 
to commence in January under the manage- 
ment of the Metropolitan Musical Bureau. 


HARALD KREUTZBERG assured his 
manager, Frances Hawkins, via overseas 
telephone on October 1, that his papers are 
in order so that he will be able to come to 
the United States to fulfill the 1939-40 book- 
ings for him. Kreutzberg, it seems, is a 
“citizen of circumstance.” His father having 
been born in the United States the boy 
Harald could have claimed citizenship here, 
but due to the fact that the family was living 
in Czechoslovakia when he became of age 
he chose the country of his residence. Later, 
by virtue of Czechoslovakia being taken 
over by Austria and then Germany he came 
under the jurisdiction of each in succession 
so that now his citizenship is technically 
German, although he has always continued 
to think of himself as a Czech. 


DESPITE THE EXIGENCIES of war, 
France has found time to recognize Radio 
City Music Hall’s Rockettes by awarding 
them a Grand Prize for their participation 
in the Paris Exposition of 1937. The news 
came with the receipt by W. G. Van Scmus, 
managing director of the Music Hall, of a 
memorandum from the Department of State 
in Washington announcing that it had been 
forwarded a Certificate of Award by the 
French government on behalf of the French 
Ministry of Commerce and Industry. 


Vo 


FRANK TUTTLE, noted motion picture 
director, firmly believes that ballet stories 
can be filmed as easily as fine musicals, 
and he is now planning a picture based 


upon an original story of the Russian Ballet 


featuring the American ballerina, Nana Goll- 
ner, whom he has under personal contract. 
Mr. Tuttle’s wife, Tatiana Tuttle, formerly 
of the Russian Ballet, produced a _ picture 
several years ago featuring David Lichine. 


ACTING ON A HUNCH, Kathryn Amos, 
a veteran character actress im motion pic- 
tures, secured four young couples, all danc- 
ers and members of the Screen’ Actor's 
Guild, and taught them period dances such 
as the Schottische, Minuet, Polka, Virginia 
Reel, Quadrille and Varsouvienne. Now 
they call themselves. The Period Dancers 
and are prepared to go into any picture 
without the director having to waste valua- 
ble time training dancers. 


ROY LESTER, a dancer who has ap- 
peared in many motion pictures, was named 
the national chairman of the First Annual 
Jitterbug Convention which was held re- 
cently in Los Angeles. 

(Continued on Page 25) 


VERA ZorRINA as she appears in the Warner 
Brothers picture ON Your Toes, 
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_ he appeared tired. 


Critiques and News from the West 


LITTLEFIELD PHILADELPHIA BAL- 
LET, Hollywood Bowl, July 18. 
The much heralded and long awaited 
Littlefield Philadelphia Ballet Company 
made its first appearance on the west coast 
in Hollywood Bowl, which presents nearly 


insurmountable dithculties to a ballet per- 


formance; and that they acquitted them- 
selves exceptionally well proves beyond 
doubt their careful training and real ability. 

They were faced with the necessity of 
working without the stage sets which mean 
so much to story-ballets; and worse, of 
working in front of their orchestra which, 
being up in the shell, made it impossible 
for the dancers to see the conductor; these 
coupled with a very loose damp ground- 
cloth must have made their concert debut 
in the west a great trial. 

The program was well chosen; opening 
with the traditional classic, Aurora’s Wed- 
ding, followed by the folk ballet, Barn 
Dance, and the completely modern ballet 
Terminal, both now American classics’ in 
their repertoire. 

Aurora’s Wedding was a test of ability 
through which the entire company came 
with high honors. If there is a doubt in 
anyone’s mind that an American ballet com- 
pany can not match any European company, 
the Littlefield Ballet should make them 
change their opinion. The entire company 


Shows a high degree of ability; the corps 


de ballet is composed of budding soloists 
with genuine promise; and the men are 
above the average in ability with the great 
charm of appearing as nice clean-cut young 
American men. 

Catherine Littlefield immediately endeared 
herself to the audience as a fairy-like bal- 
lerina in Aurora’s Wedding. UHer choreog- 
raphy showed her love of the traditional 
ballet, with a fine sense of theatrical pag- 
eantry and democratic ideal, in giving each 
dancer an equal opportunity to display his 
work to best advantage. 
_ The dancers seemed nervous and ill at 
ease as the ballet started, but after a few 
moments when they became accustomed to 
the peculiarities of the stage, they warmed 
up to their task and each dancer was out- 
standing. ° 

Dorothie Littlefield and Thomas Cannon 
as the Blue Birds, were both excellent, al- 
though some of his leaps seemed forced and 
Dorothie is a_ lovely 
ballerina and was equally good in all her 
parts; briefly as the newsboy in Terminal; 
and especially as the Light Maiden in Barn 
Dance. — 

From the audience viewpoint Mr. Can- 
non’s most telling moments were those as 
the Crooner in Terminal, and the City 
Slicker in Barn Dance. He had a verve 
and sense of miming which delighted every- 
one. 

Douglas Coudy dancing with the com- 
pany here, appeared to advantage as the 
North Wind in Aurora. 

Catherine Littlefield completely captivated 
the audience which filled the Bowl with 
some twenty thousand people. Starting with 
the fact that she conformed to the visual 
ideal most people hold of the unearthly 
ballerina, she combines beauty, ability and 
technique with equal measure. She danced 
the difhcult Grand Adagio of the Aurora 
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with surety and poise; very ably supported 


by Cari Cleighton, who is. an outstanding 


aancer. He was also excellent as the Othcer 
in Jerminal, and as the very pious and 
amusing Veacon in Barn Dance. Mass Lit- 
tieheid aiso has a deligntiul sense or humor 
and a flare tor moderu theatrical dance, as 
evidenced in her Star role in Terminal; and 
a quick eye could see her really having the 
time of her lite in pig tails in Barn Dance. 
krom a Holiywood viewpoint, her character- 
ization as the star in Lerminal was probably 
the highlignt of the evening, tor 1t was a 
tamiliar cnaracter to the him colony and 
her satirical miming was excellent. 

Barn Dance was danced with such appar- 
ent pleasure by the dancers that the audience 
automatically entered into their tun and 
vicariously danced ail the good old dances 
with them. ihis baliet Gemoustrates the 
unlimited held ot American subjects as baliet 
material when treated as this ts, in a simple, 
sympathetic and authentic manner. 

‘The most important aspect of the perform- 
ance, however, was not so much the indi- 
vidual ability of the dancers, or the versa- 


tility and talent of their leader, but the. 


complete vindication to the layman audience 
ot tne American dancer as a ballet dancer 
of first quality. It was a most memorable 
evening, and should encourage not only ail 
American ballet dancers to take pride in 
their ability, second to none in the world, 
but should greatly encourage sponsorship ot 
other American ballet companies. That Miss 
Littlefield has held her company together 
through four years that must at times have 
been anything but easy, is cause for deep 
and sincere appreciation of every American 
dancer; and the influence this succesful pio- 
neering will have upon the future of Amer- 
ican ballet cannot be overestimated. | 


HOLLYWOOD BOWL OPERA BALLETS. 

The third opera of the Bowl season was 
The Merry Wives of Windsor, by Otto 
Nicolai, on August 1, based upon the play 
by Shakespeare. The last scene of the 
opera is laid in Windsor Park and is com- 
parable to the woodland scenes in Midsum- 
mer Nights Dream. In this scene Aida 
Broadbent staged a ballet of fairies, sprites 
and sylphs. There was very little oppor- 
tunity for the choreographer as the dancers 
entered freely into the action of the opera, 
but it made a charming picture, and the 
dancers certainly did a great deal in creat- 
ing the proper atmosphere for the fairy-like 
forest. 

At the beginning of the opera, almost as 
a prologue, a group of Miss Broadbent's 
dancers as sprites, came on during the 
playing of the familiar overture, and lighted 
old fashioned foot-light lamps with fairy 
wands; and in the early morning light they 
teased dancing washwomen on their way 
to work. 


RUTH ST. DENIS, Perry Studio, August 16. 
Serge Oukrainsky was the gracious host 


of a reception given to honor Ruth St. 


Denis; a gathering which will be a cher- 
ished and bright memory in the minds of 
each person present. Many of her old stu- 
dents who had been with her at the first 
Denishawn were there; others very young, 
whose careers are just starting, saw and 
met this great artist for the first time. 


by DORATHI BOCK PIERRE 


Miss St. Denis spoke briefly, eloquently 
and beautifully. She said too many dancers 
have forgotten joy. ‘Technique and purpose 
in dance is not enough. If you have lost 
joy, you have lost all!” And then she 
danced. It was delightfully informal; chairs 
were pushed back to form a cleared space 


in the center. She was dressed in a sheath- 
like orange. redingote with flesh-colored un- 


derdress and two purple orchids at her 
waist. 

Memories must have stirred for her too, 
for recently she passed the twenty-fifth an- 
niversary of her wedding to Ted Shawn, 
and it was shortly after their wedding that 
they founded Denishawn here; and playing 
the piano for her this night was Maude 
van Hoose who had been accompanist at 
Denishawn. 

She danced a Brahms Waltz and Liszt's 
Liebestraum—and time, stood still as she 
danced with fluid grace, wonderfully grace- 
ful hands and arms and a joyous face. It 
is a thrill rarely experienced, and many 
eyes were dimmed by happy tears at the 
loving, tumultuous reception appreciative 
dancers accorded her. a 

Following the presentation of bouquets by 


a little boy and girl in costume, Miss Ruth_ 
danced one of her newer numbers, a religious ~ 


dance. All of us who study the history of 
the dance know its religious significance 
and importance, but I think none of us 
realized before, the tremendous emotional 
force of an unspoken prayer. Unaccompa- 
nied, strongly and with great purpose, she 
danced a prayer of such clarity and beauty 
that no spoken word could hope to duplicate 
it. A prayer of dedication and peace, of 
beauty and joyous hope. Each _ spectator 
absorbed that prayer into his own conscience, 
and Miss St. Denis, after a moment of 
complete silence brought her audience to 
their feet, thrilled with every fibre of their 
being. 

It is a privilege and an honor to hail 
Ruth St. Denis, still the great leader, point- 
ing a new. way for American dance. — 


ALBERTINA RASCH BALLET, Hollywood 
Bowl, August 22. 

Albertina Rasch is undeniably a clever 
woman; she has imagination and a thorough 
personal knowledge of her work. — It 1s 
also a fact that her long association with 
motion pictures has not helped her choreog- 
raphy. Without exception her ballets are 
loosely conceived with short moments of 
beautiful dance interspersed with intermin- 
able stretches barren of dance or inven- 
tion; and you cannot help but feel that 
the ballet was composed in its entirety with 
the thought that much of it would fall to 
the cutting-room floor, leaving a_ well-knit 
coordinated film ballet. 

On the huge stage of Hollywood Bowl 
with an audience of some fifteen or twenty 
thousand spectators, however, with the or- 
chestra playing inexorably ‘on, no such edit- 
ing of a ballet is possible. As a _ conse- 
quence Mme. Rasch’s are trite, unnecessar- 
ily lacking in unit; and the layman audience 
feels no sense of the exhilaration which he 
should experience at a dance performance. 

This program consisted of four ballets, 
opening with Le Tombeau de Couperin, by 
Maurice Ravel. Ravel conceived his music 

(Continued on Page 25) 


THE AMERICAN DANCER 


From reports received by your observer there is a definite trend 
this season toward dance figures which tend to add life to the 
party. New dance steps are, to be sure, in demand; stunts which 
require group participation are, nevertheless, being looked upon 
with more and more favor. 

The Boomps-a-Daisy, for instance, was thoroughly enjoyed by 
even the teachers, some of them forgetting for the moment their 
-ultra-conservatism in the spirit of thé thing. Now there comes 
still another party dance game from London—the Park Parade— 
which, according to globe trotting Virginia Gollatz, was the cur- 
rent rage over there up to the time of her departure a day or two 
after the guns began to pop. 

_Miss Gollatz stopped off in New York, before completing her 
homeward trip to California, long enough to provide this depart- 
ment with a description of the Park Parade, Pictured with her 
in the accompanying poses is her brother, Robert Gollatz. 

The dance was featured in the London musical Black and Blue. 
Steps were devised by Adele England, who arranged the Chestnut 
Tree. Music, with steps illustrated, is now published in America. 

The Park Parade was introduced to members of the Dance 
Educators of America September 24+. Ofhciating in the demonstra- 
tion was Mary O'Moore. 


Photos posed by Miss VirGINta GOLLATZ and Mr. ROBERT GOLLATZ. 
The name of the dance is called Park Parave from the show 
BLACK AND BLUE, which was showing in London. 

Left to right: 1—Parade Chasse, 2—Stroll, 3—Waltz, 4+—Strut, 
5—Rebuff, 6—Yippee 


Photos by Seymour & Seymour 


by THOMAS E. PARSON 


THE PARK PARADE 
Arm movements added by Virginia Gollatz. 
Gentleman's steps described. Lady dances counterpart. 
Figure 1. Parade Chasse. 
Partners stand side by side facing counterclockwise 
around the room. Lady on gentleman's right side 
with left arm linked in gentleman's right arm. 
Step forward left foot (1). 
Feet together (2). 
Step forward left foot (3, 4). | 
Repeat chasse on alternate feet. 8 chasses in all. 


Figure 2. The Stroll. Total 8 meas. 
Partners side by side holding inside hands. 
All arms swing in same direction starting backward. 
Eight walking steps forward starting outside foot 


forward, stepping on heel first each time. 4+ meas. 
Figure 3. Parade Chasse. 
Same as Figure 1 four times. 4 meas. 


Figure +. The Waltz. 
Partners facing each other hold hands, arms extended. 
Step left foot to left side (1). . 
Swing right foot across in front of left (2, 3). 
Step right foot to right side (4). 
Swing left foot across in front of right (5, 6). 
In dancing position starting left foot forward make 
one complete 2 measure turn left. 
Repeat entire waltz figure. 8 meas. 
Figure 5. The Strut. | 
Partners facing forward at slight angle moving 
diagonally toward center of room. Inside arms 
around partner; outside arms bent; index finger up 
in truckin fashion. 
Step to left side with left toe, left knee bent (1). 
Drop to left heel (2). 
Cross right foot over left, stepping on right toe (3). 
Drop to right heel (+4). 


Repeat, making a total of eight struts. 4+ meas. 


Figure 6. The Rebuff. 
Use same step as, Parade Chasse (Figure 1). 
First time facing partner both hands together with 
partner's arms extended to sides. 
Second time chasse back to back, keeping hold of 
partner's inside hand. Opposite hands touch back 


to back. 

Repeat entire rebuff. + meas. 
Figure 7. Parade Chasse. 

Same as Figure 1. Repeat twice. 2 meas. 


Figure 8. Yippee. 
Partners face each other—no step. 
Snap fingers singing “Yippee.” 
Clap hands twice singing “Ain't love” 
Raise hands to shoulders singing “Grand.” 2 meas. 


Total 36 meas. 
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MOTEL ASTO®: NEWYORK CITY AUG 


D. M. OF A. BOARD OF DIRECTORS 
Including 1939 National Officers and New Ofhcers for 1940 and Delegate Directors. 


Top row, reading left to right—J. H. Fercusen, 1939 Director at 
Large; Mrs. Etta Banks, Washington Club; Miss LEA BRANDIN, 
La. Club; Perer Vitvere, 4th Vice-President, 1939; Miss JEAN 
Simpson, Southern Calif. Club; Miss CATHERINE GoopreDs, Western 
N. Y. State Club; Oscar HALLENBECK, Northeastern N. Y. State 
Club; Mrs. Grace Tuomas, Fla. Club; Miss Gene, Calif. Club; 
RoBEerRT Lewis, Jr., Heart of America Club; Mrs. ANNA M. 
GREENE, Boston Club; Leto Keni, Wisconsin Club; 
C. Hope, Cleveland Club. | 


Second row, left to right—Geratp Cum™mincs, Carolina Club; 


CECELIA FLEISCHER, :Penna. and N. Y. Club; Cepric Linpsey, D. E. 
of A. N. Y. Club; Haze. -Nuss, 3rd Vice-President, 1939; Tom 


lletin 


DANCING MASTERS of AMERICA, Inc. 


and Its Affiliated Clubs 
by WALTER U. SOBY 


PRESIDENT THAYER ATTENDED 
PITTSBURGH MEETING 


Bradford September 5, 6, 7, 8. They had a 
very fine program and the largest attendance 


Parson, D. E. of A. N. Y. Club; Marion Forp, St. Louis Club; 
FENTON T. Bott, Director at Large; ELMER WHEATLY, Director at 
Large; Ernest E. RYAN, Director at Large and Principal of the 
Normal School; Jack Frost, Director at Large; DANIEL C. QUILTY, 
Director at Large; Mrs. ELLEN DouGLas Norwoop, North Carolina 
Club; BERT BERTRAM, Ga. Club; Mrs. W. M. SmitnH, Tenn. Club; 


‘J. Larry Simonps, Conn. Club; JoHN DuGAn, Rhode Island Club. 


First row, reading left to right—WatterR U. Sosy, Secretary-Treas- 
urer; JACK BOWMAN, 3rd Vice-President, 1940; JosHUA T. CockeEy, 
ist Vice-President, 1940; Leroy H. THAYER, President; JULIA 
Mi.prep Harper, 2nd Vice-President, 1940; Oscar Duryea, 4th 
Vice-President, 1940; Vipa Gopwin, Dean of Women. 


two week Normal School opening Monday, 
July 22. e@ 


NORMAL SCHOOL AND CONVENTION 
HEADQUARTERS 
While final plans have not been definitely 
settled, it is quite certain that our Normal 
School and Convention will be held at the 
William Penn Hotel, Pittsburgh, Pa. 
| 
FOUR MEMBERS GRADUATED THIS 
YEAR AT THE M. OF A. 
NORMAL SCHOOL 


The Dancing Masters of Pittsburgh, Af- 
filiated Club No. 10, who will be hosts for 
the 1940 D. M. of A. Normal School and 
Convention, held their first meeting of the 


season in the Crystal Room of the William | 


Penn Hotel, Pittsburgh, Sunday, October 1. 
There was an election of officers, Jack Hus- 
ton being re-elected President and Rae Rus- 
sell, Secretary-Treasurer. President Thayer 
attended the meeting and assisted in making 
plans for next year’s events for the D. M. 
of A. e 
PRESIDENT THAYER AND SECRETARY 
SOBY ATTEND BOSTON CONVENTION 
The Dancing Teachers Club of Boston 


held their annual Convention at the Hotel. 
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they have ever had. President Thayer and 
Secretary Soby were present for two days 
and were guests at the annual Banquet. 


®CONVENTION NEWS 
IMPORTANT ITEMS OF BUSINESS 
TRANSACTED AT THE NEW 

YORK CONVENTION 
Among the numerous changes in the Con- 
stitution that were adopted at the Conven- 
tion, it was decided that hereafter the Con- 
vention will open on the first Sunday in 
August. For the last two or three years 
our Convention has been starting the last 
of July. Therefore, next year, the Conven- 
tion will open Sunday, August 4, with the 


Four students were graduated this year 
at New York. ‘They were Mary David, 
Oskaloosa, Iowa; Junivere Swartsell, Day- 
ton, Ohio; Frances B. Bleeker, Fort Worth, 
Texas; and Rae Russell, Pittsburgh, Pa. 


D. M. OF A. USHERS 


Several girls volunteered as ushers for 
the evening events at the Convention this 
vear. They wore shoulder banners of blue 
ribbon with gold letters inscribed thereon 
“D. M. of A. Usher.’ The banners were 
furnished by Dazian’s, Inc., gratis. Miss 
Florence Doughty was in charge of the 
ushers, who did a splendid job. 
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TALK ON MAKE UP 
Miss Mildred Widekind of the Elizabeth 
Arden Co. gave a brief talk on the proper 
appliance of make up for day light and 
night light on Monday noon, July 31st, of 
Convention week. 


AMERICAN DANCER MAGAZINE 

The AMERICAN DaNncER MAGAZINE has 
again been selected as the official magazine 
for the D. M. of A. for another year.: Be- 
ginning in January all members who pay 
dues promptly will receive the entire twelve 
issues. If dues are not paid promptly mem- 
bers only receive the copies of the magazine 
dating from the month dues are received 
at the D. M. of A. office at Hartford. 


HONOR ROLL CERTIFICATES 
It was voted at the New York Conven- 
tion to continue in 1940 the practice of pre- 
senting Honor Roll Certificates to those who 
have been members’ of the D. M. of A. for 
twenty years. This custom was inaugurated 
at. the New Orleans Convention in 1938 by 
Ex-President Mrs. Beach when certificates 
were presented to all who had been mem- 
bers then for twenty years or more. At 
Pittsburgh Honor Roll Certificates will be 
presented to those who have reached the 
twenty year record during the past two 
vears. bd 
CONVENTION PROGRAM 
All who attended the New York Conven- 
tion were extremely pleased with the pro- 
gram, the faculty, the evening entertain- 
ments, etc. Generally it was one of the 


best Conventions we have ever had. The 


Hotel Astor, including the spacious ballroom 
with two balconies, was an ideal setup for 
a dance teachers’ convention. President 
Thayer's request that affiliated clubs display 
banners was carried out almost 100%. The 
banners, each bearing a club’s name and 
afhliated number, hung from the balconies 
and were most effective. Music for the 


President’s Ball and the Banquet: was fur- 


nished by Caruso’s Orchestra. Mr. A. J. 
Weber of Brooklyn was Master of Cere- 
monies for the entire Convention and did 
an excellent job with the assistance of Wil- 
liam Detwiler of Columbus, Ohio, and Wil- 
liam Murphy of Boston as Floor Marshals. 
The entire Faculty was very well received 
and enough material was presented to keep 
the average teacher busy for the entire com- 
ing season. 


Seymour & Seymour 


Members of the Western New York State Club who attended the DMA Convention. Seated: 
MARGARET REED, DoroTHy TURNER, MILDRED POND, LORRAINE F. ABERT, GLADYS BLISS, 


ALICE MUNGER, CATHRINE GoOopRESS, and SONIA MARENS. 
NINITA JOHNS, MARI STEPHENS, JANE FLYNN, 


Standing: J. H. Fercuson, 
BERNICE JAYNES, HELEN O'HARA, MARGARET 


MUNGER, SHIRLEY LANGE, Betty Rocers, BERTHA NAsT, JEAN TAYLOR and FREDRICH A. OTTO. 


AMERICAN DANCER NIGHT 
Once again Miss Ruth Eleanor Howard, 
Editor and Publisher of the AMERICAN 
DANCER MAGAZINE, presented one of the 
finest programs ever witnessed by our mem- 
bers. Some of the finest artists in all types 
of dancing entertained. 
PUBLICITY 
Miss Hazel Grant Edgar of Washington, 
D. C., was in charge of the publicity. Miss 
Edgar has had charge of our publicity for 
the last three years, serving in this capacity 
at Washington, D. C., New Orleans and 
again in New York this summer. 


REPORTS OF CLUBS 
MARYLAND, VIRGINIA AND 
WASHINGTON, D. C. 

Club No. 17, Dancing Teachers Club of 
Maryland, Virginia and Washington, D. C., 
held its first meeting of the season on Sun- 
day, September 24, in the ’studios of Presi- 
dent Leroy Thayer in Washington, D. C. 


Executive Board of the Dancing Teachers Club of Boston: Standing, 1. to r—ALIciA 
KELLEHER, VIOLA BREIDING, _FLORENCE BAKER, KATHLEEN O'GORMAN, LILLAFRANCES VILEs, 


Mrs. ANNA M. GREENE. 


Scated—Mrs. HELEN Wutten, Miss Hazet Boone, WILLIAM 


Murpuy, President; Miss Harriet JAMES, Miss WILLETTE McCRKEEVER. 


NOVEMBER, 1939 


Bernie Sager, of New York City, taught 
tap and ballroom dancing. 

The club voted to conduct a_ one-day 
normal school on Sunday, November 19, at 
the Mayflower Hotel ,in Washington, D. C. 
There will be seven hours of instruction 
starting at ten in the morning, followed by 
a banquet. The following teachers have 
been engaged for this course: Hilda Butsova, 
ballet; Jack Dayton, tap; Paul Mathis, mod- 
ern: Margaret Burton Inslee, children’s 
dances. 


To this program there will be added fe 
outstanding teachers in. ballroom dancing. 


The fee for the normal school will be $10.00 


to members and $15.00 to non-members. The 


members of the club presented President 
Thayer with a handsome leather jewelry 
box, in honor of his re-election to the ofhce 
of President of the Dancing Masters of 
America. Mrs. Thayer received a _ lovely 
orchid corsage. 

Sarah Sadler of Norfolk, Va., was accepted 
as a member of Club No. 17. The next 
meeting will be held Sunday, October 15, 
at the studios of President Thayer in Wash- 
ington, D.C. 


CONNECTICUT CLUB 

The first meeting of the Dancing Teach- 
ers Club of Connecticut, afhliated Club No. 
18, was held at Soby’s Studio of Dancing, 
Hartford, Conn., Sunday, September 24. It 
was a guest meeting and a five hour pro- 
gram was presented. Teachers for the 
afternoon were Constantin Kobeloff of New 
York City, ballet; Dorothy Kaiser, New 
York City, novelty tap, and John Hargrave 


of Washington, D. C., ballroom. It was a> 


very successful meeting. Mme. Annette, New 
Haven, Conn., President, and Doris Gibbons, 
Hartford, Conn., Secretary, had charge of 
the program. Walter U. Soby was Master 
of Ceremonies. 


BOSTON CLUB 
The Dancing Teachers Club of Boston, 
afhliated Club No. 7, held its first regular 
meeting following their Convention at the 
Hotel Bradford Sunday, September 17. The 
Boston club is revising its constitution to 
coincide. with the many changes made in 
the D. M. of <A. constitution during the 
Convention at New York. The program 
for the day consisted of two hours of tap 
(Continued on Page 40) 
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® NEW YORK, N. Y.—Billy Newsome, Juana de Laban, daughter of the cele- 
veteran tap teacher, is now with Fred Le- brated Rudolf de Laban who is hailed as 
Quorne in his Broadway studios. In addi- the creator of the modern dance as origi- 
@ tion to conducting regular classes in New nated in Europe, announces the commence- 
~ York where he spends the major part of ment of classes between October 1 and 15 
his time, he is continuing to commute to /!" her new studio. Among the various 


New England where he has conducted weekly as Pa pei is a special one in men’s 

classes for the last several years. technic for modern stage dance and group 


movement. 
The Del Oros, Guillermo and Vaja, well 3 e 
known West Coast dancers and _ teachers, 
were brought East under contract by Agnes 
Boone to be associated with her in her Scars- 
dale Studio. In addition to conducting 
classes in ballet, Spanish dancing, etc., they 
will be seen in concerts throughout the East 
this season. 


As a result of the success with which 
his course met this summer, Edwin Straw- 
bridge announces that he will return-to the 
Hettie Jane Dunaway Gardens in Georgia 
for a Dance Festival next summer, culmi- 
nating in a dance congress for teachers of 
all the states. 


The Folk Festival Council announces the 


k Davton has joined the teaching staff : 
sac endo ei . opening, October 3, of its eighth season of 


of the Chalif school. 


GRETA May Manon and Marion Kay 
SELLERS, pupils of Marjorie Carter, Ard- 
more, Penna. 


‘ 
q 
Austin Studios 


JANE DENHAM and RICHARD SWarT pupils of 
Jules: Swart Studio of Glendale, California. 


LOUISE JOHNSON, 10 year old tap dancer at 
the MacDowell School of Dancing, 
Uniontown, Pa. 


a source course in Folk Dances and Songs 
of Many Peoples. The series consists of 
fifteen Tuesdays including two review ses- 
sions with authentic folk groups to demon- 
strate and teach their dances and songs in 
regional costumes. 


Teachers from the Humphrey-Weidman 
school are confronted with a busy season: 
Jose Limon will teach at Bennington College 
part of each week during the winter semes- 
ter; Katherine Manning will teach at Chi- 
cago University, and Eva Desca will teach 


with Doris Humphrey at New York Univer- 


(Continued on Page 26) 


Joste CorBERA, center, is pictured with her 
pupils who were awarded ballet medals in 
the May Revue given by Josie Corbera and 
Elliott Vincent of New Orleans, La. They 
are, DEIRDRE LAING, JUNE GUILLOT, MARION 
Tarpbo, JESSICA COZINE and PEGGY WINLING. 
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FOOT-NOTES 
(Continued from Page 19) 


CALIFORNIA 
by DORATHI BOCK PIERRE 


DAVID TIHMAR- and DOROTHY 
JARNAC toured in concert performances at 
the leading university and college summer 
sessions on the west coast for the second 
season. 

THE SERGE OUKRAINSKY BALLET 
appeared in Hollywood Bowl! September 16 
as part of the Cavalcade of Stars presented 
as a post-season attraction by the Bowl 
Association. 


THE THEODORE KOSLOFF BALLET 
was presented in the Ford Bowl in San Diego 


with Modest Altschuler’ directing the 
orchestra. 
MYRA KINCH and MANUEL GALEA, 


composer-accompanist were married in Ari- 
zona, recently. 


BOBBY CONNOLLY is directing the 
dances for the new Fred Astaire-Eleanor 
Powell picture at MGM. Eleanor will also 
dance with George Murphy in this picture. 


TOM MONTEZ presented Marie Ayers 
in ballet concert numbers at the Laguna Art 
Festival, and in a television broadcast with 
Ida Young and La Verne Higham. 


RUTH ST. DENIS made a film for the 
Boris Petroff productions while she was in 
Los Angeles. The film shows two of her 
most famous dances, The Nautch from her 
Rhada number and Kwan Yin, Chinese 
Goddess. In an introduction to the film, 
Miss St. Denis speaks, describing the num- 
bers before she dances them. This film should 
prove valuable to dancers both as an educa- 
tional and historical document. 


THE ERNEST BELCHER dancers ap- 
peared in a ballet at the Redlands Bowl 
where they are great favorites, August 25. 
Margaret Westburg, artist pupil of Ernest 
Belcher, was one of the leading dancers in 
the Albertina Rasch Ballet at the Hollywood 
Bowl in August. 


THERE IS a decided swing away from 
the gangster picture toward the fanciful 
musical which many studios claimed were 


passe a short time ago, and it seems that 
dancing will once again claim great attention 
Temple dances 


from the studios. Shirley 
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again in her new picture The Bluebird, and 
Sonja Henie will do a straight ballet number 
in her next picture. 

PERHAPS the most significant movement 
in the dance world today is taking place in 
Los Angeles. It is the formation of a per- 
manent ballet company sponsored by a group 
of dancers. It is a logical, but none the 
less, revolutionary step for the future of 
dance. 

Two years ago the Dancers’ Federation 
was formed to aid dancers in all branches 
of the art. Their task has been hard as 
all dancers can well imagine. Despite in- 
difference and active hostility, they have 
managed. to hold together and to institute 
many valuable changes for the dancers in 
this community. 

From their inception they have wished to 
encourage a permanent ballet company, but 
the idea of sponsoring it themselves was 
suggested by Isabel Morse Jones, music critic 


of the Los Angeles Times. Today their 
dream is by way of being realized. 
Many opportunities await a permanent 


working company of dancers, for choreog- 
raphers are now at a great disadvantage in 
having to give performances with groups 
hurriedly assembled without previous experi- 
ence in working together. 

So there could be no possibility of criticism 
in the choice of members of the company, 
every dancer, whether a member of the 
Dancers’ Federation or not, was eligible to 
try-out before an audition board. Mimeo- 
graphed letters were sent to all known danc- 
ers in Southern California, and posted upon 
studio bulletin boards. 

The first audition was held August 30, 
before a permanent audition board consist- 
ing of local people who are neither active 
teachers nor choreographers, among them 
being Rudolph Abel, Wanda Grazer, George 
Sari, Hubert Stowitz, Bertha Wardell and 
Dorathi Bock Pierre. 

Each person auditioning was given a mod- 
ern and a ballet combination, and was then 
permitted to present something of his own 
choosing to demonstrate his personal style 
to best advantage. The choreographers who 
gave the combinations were Marie Bekefi, 
Virginia Hall Johnson and Lester Horton. 

The auditions were held both afternoon 
and evening, and for this first call nearly 
seventy-five dancers, the great majority of 
whom showed marked ability, tried out. 

This project is of far greater significance 
than the assistance of local dancers, for if 
Los Angeles dancers can sponsor and set up 
a ballet company, every city in the country 
can do the same thing. With such permanent 
companies each city .will be able to unife 
choreographers to produce great ballets, 
which are now prohibitive because of the 
expense of touring an entire ballet company. 


Truly, this seems to be the first step in a 
great renaissance of ballet in the United 
States. 


DANCE EVENTS REVIEWED 
(Continued from Page 20) 


as a reflection of the period of Couperin, 
who was musician-composer at the court of 
Louis XIV, and Mme. Rasch composed her 
ballet as a representation of a grand Fete 
in the gardens of Versailles, with courtiers 
and their ladies dancing the Minuet and 
Rigoudon while others disported themselves 
disguised as gods and goddesses. 

Dorothy Jarnac as Eros remains the most 
clearly remembered figure. Her clean ex- 
quisite work was immeasurably aided by a 
strong personality. 

Andre Eglevsky as Apollo thrilled the 
audience with his buoyant, effortless” eleva- 
tion and perfect turns in air, closely fol- 
lowed in this work by Louis Hightower as 
Mercury. Harvey Karrell as Pan enlivened 
the ballet with clever miming. 

The second ballet was the much _public- 
ized Dance; of the Russian Sailors from the 
Soviet ballet The Red Poppy, by Reinhold 
Gliere. 

Fortunately numbers do not make quality. 
Aside from a large number of sailors the 
dance had nothing new to offer. I am 
sure the Soviet sailors do not stand in line 
like a row of Radio City Rockettes, all in 
red and white striped sweaters, sailor trous- 
ers and caps doing precision work. It was 
a fetching picture-house presentation, but 
had no place upon a concert program. 

The third ballet was Chopin’s Mazurka. 
This ballet was danced in classic costume on 
pointe, and as in all the ballets presented 
several fine moments, and splendid indi- 
vidual work. The choreography was very 
weak, but’ some of the dancers were able 
to rise above this hindrance. Sally Craven 
dancing with Eglevsky danced with complete 
poise and masterful technique; their too 
brief moment being the highlight of the 
evening. Probably no group of more com- 
petent, talented dancers have appeared in 
Hollywood BowL this summer with as unim- 
portant choreography upon which to expend 
their efforts. 

The last ballet was Rumanian Rhapsody 
by Georges Enesco. This ballet was per- 
formed last year and repeated by request. 
Who would request: its repetition fs difficult 
to imagine, for a more hodge-pédge con- 
glomeration would be hard to imagine. The 
two “night club cuties” who so startled 
spectators last year, were somewhat sub- 
dued this vear, otherwise the ballet remains 


practically unchanged. 
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WINSLOW x FITZ-SIMONS 
2nd Season Together on Tour 

with National Symphony Orchestra, Wash., D. C. 

“ 7,000 CHEER... 


artists sent... 


errotion .. . most ir-p'‘ring 


exhausted week's stock of encores... exquisite dancing .. . 
unearthly beauty. . . . 


braves reception. . 


** | | the dancers added some thousands to one of Season's 
larger audiences . .. mercurial spirit .. . 


Direction: Isadora Bennett—Empire Theatre Bldg. 
1430 Broadway 
Management: 

2 West 45th St. 


GUEST ARTISTS .. . guest 
seven thousand persons home limp with 
. concert of the season... 
—John Shabot Smith, Post 
SYMPHONY CHEERED . 


—Helen Buchalter, Wash. News. 


superbly schooled. 
—Glenn Dillard Gunn, Times Herald. 


New York City 
WILLMORE AND POWERS 
New York 


| 

| 

/ / 

| 

\ ser 

| 
| 


This month's Honor Students are: Starting 
at top of page, reading down—E.L Currito, 
a group Spanish Tap Dance as performed 
by (reading from left to right) Rose RIcH- 
ARDS, JUNE HArpsTER, MARY VEREB, 
DoLorEs TILTON, BARBARA BENZ, WINONA 
SENSO, HELEN DANEK, JACKIE HANSON, BEv- 
ERLY RICHARDS, SHIRLEY Hicks, JEAN DELL, 
Patsy Astrop, JEAN FINCH, SHIRLEY ZIEMPKE, 
JEAN ANDERSON, Joyce DANEK, Doris MARINO, 
IVADEANE DIFFATE, RUTH EDWARDs, BETTY 
BROWN, JEAN BROWN, VIRGINIA and DOROTHY 
PETOFF, who won a recent contest at. the 
Brownie Brown Dance Studio, Racine, Wisc.; 
Talented children of the Gaynell and Wil- 
lard School of Dancing who are to appear 
on the stage of the Huntington Theatre, 
October 20 and 21 (left to right) GERTRUDE 
WARREN, JANE and SUE RECHTWEG, MaARI- 
ANNE JENSEN, Doris EHRLE, INGA and IRMA 
PIEPER, NANCY RECHTWEG, EILEEN ADLER, 
GEORGIA SCHULTZ and Doris SISE; 
VoICES OF SPRING, toe ballet by (left to 
right)—-NANCY WILLCOMB, LorRAINE MAHON, 
HELEN COGLEY, KATHLEEN POROWN, TERESA 
McMEEL, SHIRLEY WEISE, PATSY O’DONNEL, 
students of Marguerite Wentz, Great Falls, 
Mont.; students of Mary S. McNett, Ot- 
tumwa, lowa; and advanced class at the 
Roy H. Lewis Studios, Cleveland, Ohio; 
across the bottom — VARIETIES OF 1939 by 
pupils of Dorothy Paffendorf, Newburgh, N. 
Y., taken at the Newburgh High School 
Auditorium. 
Second row—IpA Louise REILEY, tap student 
of Hilda Peterson of the Haskell-Peterson 
Dance Studios, New Rochelle, N. Y.; Betry 
Jo Ross, 7 year old pupil of Eleanor Hack- 
worth School of Dancing, Beaumont, Texas, 
who was outstanding in toe work in the June 
recital; ALICE MANNING, age 12, talented tap 
and ballet advanced student of the Marjorie 
Jeanne’s School of the Dance, Muncie, Ind.; 
and JerRE McDouco.tp of the Lillafrances 
Viles School, Boston, Mass. 


STUDENT and STUDIO 
(Continued from page 24) 


sity. In addition to this daily classes are 
conducted in the New York studio for 
professional dancers, and advanced and in- 
termediate students by Miss Humphrey, Mr. 
Weidman and Mr. Limon. Beginners’ classes 
are conducted by Harriette Anne Gray and 
Bill Bales. Lionel Nowak conducts music 
and dance accompaniment classes twice 
weekly and composing units meet daily with 
one of the choregraphers and give monthly 
public 


The November meeting of the New York 
Society of Teachers of Dancing, Inc., will 
be held at 11 a. m. in the Hotel Astor on 
Sunday, November 12, with the president, 
Elsa Ruth Heilich, presiding. The demon- 
stration program, arranged by Yolan R. 
Szabo, chairman of the Program Committee, 
will include Bill Pillich of New York, tap; 
Ruth I. Byrne of Boston, ballroom; Ruth 
Blankenhorn of Englewood, Ne. 4. novelty 
numbers for children, and Franklyn Oakley 
of New York, ballroom. 


This year the School of the Dance of the 
Y.M.H.A. will present eighteen classes in 
the modern dance, representing every major 
American and European technique. Among 
the instructors are Anita Alvarez, Dorothy 
Bird, Carolyn Brooks, Esther Junger, Pauline 
Koner, Juana de Laban, Joan Levy, Erica 
Stolzberg and Gertrude Ulmann. 

In addition there will be ten special dance 
classes, including the following: Dalcroze 
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Those chosen to appear in the Honor Roll 
this month are: Starting at-top of page, 
reading down—BEVERLY Bowers, 4 years old, 
pupil of Marcella Patterson of Woodward, 
Okla.; Miss DorotHy SCRANTON, student at 
the Leona Turner School of Dancing, South 
Orange, N. J.; MARIE ANTOINETTE Jupy, 
student of Helen - Schrader Studios, 
Charleston, W. Va.;@and PAULINE PACHIODO, 
of the Latham School of the Dance, Water- 
ford and New London, Conn. 
Center row—Doris LOUISE THOMPSON, pro- 
fessional student of the Eleanor A. Shupe 
Studios, Warren, Ohio, who appears regu- 
larly with UNCLE BILL on his VARIETY SHOWS; 
Miss DorotHy Bourne, of the Marie E. 
Miller Dance Studio, Cleveland, Ohio; 
PHyLiis Dimonp of the R. G. Dentino School 
of Dancing, Peoria, Ill.; and NANcY MoRAN, 
talented 6 year old student of Elmer W heatly, 
Waco, Texas (photo by Mickle) 
Third row—ULMA CAMPBELL FIFE, promising 
5 year, old student of Dorothy Weikerth 
School of Dance, Houston, Texas; SANDRA 
ANDERSON, student of the Stockman Dance 
Studios, Indianapolis; Ind.; Este CHALFANT, 
picture taken as she was finishing an ara- 
besque turn in a modern toe number to BEGIN 
THE BEGUINE, student of Jack Cavan, Ham- 
mond, Ind.; and PHYLLIS RICHARDS, advanced 
ballet and toe pupil of Lera Rae Dance 
Studio, Dayton, Ohio. 


Rhythmic Movemen: and Percussion, by 
Cecil Kitcat; Dance Notation, by Irma Otte- 
Betz; Hebrew Dance, by Rose Blumkin; 
Ballroom Dancing, by Lalla Goodson; and 
classes in tap dancing and body building 
by Edna Friedman. 


Madame Dot Duval, pupil of two great. 
masters of the 20th century, Madame Lanner 
and Maestro Cecchetti, has opened The New 
Cooperative School. The method of instruc- 
tion corresponds with government-endowed 
institutes. of other countries. 


Miss Takiko Mizunoe, Japan’s foremost 
male impersonator, is studying at the Sawyer 
Studios and will return to Japan shortly. Mr. 
Sawyer taught for the New York Society of 
Teachers of Dancing on October 8. 


Margit Tarasoff, who has taught the 
DMA conventions for so many years in ad- 
dition to her professional work, is now on 
the teaching staff of the Al Shayne-Charles 
Lowe School which is specializing in “career 
building” This brings three celebrated 
Broadway names together: Margit Tarasoff, 
famous for her character dances in various 
opera companies; Al Shayne, leading singer 
of radio songs who is now on WMCA daily 
at 4:30, and Charles Lowe, who was a vaude- 
ville star for twenty years and more recently 
has had his own studio where he developed 
such stars as Ted Gary, of Stars in Your 
Eyes, and Harris Berger, who is now in the 
movies. @ 

Helen Powell, who was formerly dance di- 
rector of the Chicago College of Music and 
more recently conducted her own school in 
New York City, has re-opened her studio— 
this time in Carnegie Hall. Miss Powell has 
done a great deal of research work on char- 
acter dancing and although she teaches bal- 
let, tap, and acrobatic, character is her forte. 
Her children’s classes have also been espe- 
cially successful. 


Jack Stanly is now sole owner of the Nip 
Stanly Studio which is staffed to teach ballet, 
tap, acrobatic, musical comedy and Spanish. 
Mr. Stanly is also associated with Mitzi 
Mayfair at her East Orange, N. J. studio. 

igs (Continued on page 30) 
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Starting at extreme left, reading down— 
JUNE STALLINGS and RuTH Dusss, students 
of the Cavanna School of Dancing, German- 
town, Philadelphia, Pa.; PATRICIA BURKE, 
winner of three silver cups for acrobatic 
dancing student of Kaye's Dance Studio, 
Flushing, N. Y.; MaArTHA TEMPLE, GLORIA 
DALEY, pupils of Miss Irene’s Studio of Danc- 
ing, Rutland, Vt.; ANN and RIcHARD PEDI, 
The Bowery pupils of Virginia Zimmerman, 
Chicago, Il. 


Second row— Marif£ CLEMENTS, assistant 
teacher at the Marguerite Reynolds Dance 
Studio, Brooklyn, N. Y.; FLORENCE VOGEL 
and CHARLES Guy, adagio students of Martha 
Rose Dance Studio, Pittsburgh, Pa., as seen 
by the studio photographer, Roy. Miss 
ARLENE Crary, BABy SNooks, from the Betty 
Mae Harris Studios, Boone, Iowa; Ettse 
Hoyer, 5 year old daughter and pupil of 
Corinne Hoyer, who has studios in Shreve- 
port, La., as she appeared in a White Dove 
Ballet, in recital. 


Third row—At top is pictured a student of 
SPANNAGEL, E. St. Louis, Ill.; Mari- 
ANNE SCHAAF and KENT LINDEMANN, pufils 
of the Ward Sisters Studio of Dance Arts, 
Minneapolis, Minn.; RUTH JOHNSON and 
Cart. YOUMANS, pupils of the Marylin You- 
mans School of Dancing, Savannah, Ga.; 
ANNA and BETH O'NEILL, cousins, pupils of 
Dorothy Babin Dancing School, New Or 

leans, La. 3 


Below, top row—CrLaiR DIANE DoRMANT, 
talented nine year old dancer of the Dono- 
van Dance Studio, Houston, Texas; right— 
ELLA and ARTHUR O'DONNELL, students of 
Virginia Wheeler, Elmhurst, L. 1. Bottom 
row—DEBORAH JANE HATFIELD, pupil of the 
Kolp School of Dancing, Richmond, Ind. 
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Below, reading down— FRANCES QUINN 
building a sterling foundation for a future 
dance career by studying ballet, acrobatic, 
tap with Larry Simonds Modernistic Studios, 
Providence, R. I.; and AILENE and JEAN 
~WHartTon, pupils of Joan and Brooks Dur- 
ham who conduct Joan’s Dance Studio, 
Chester, Pa. hese young ladies are now 
appearing in Chicago's leading nite clubs. 


Starting at top of page, reading down— 
Miss KATHERINE HUNTER, pupil of the 
Flaugh Lewis School of Dancing, Kansas 
City, Mo.; NorMa GEAN and MARIANNE 
Morris, charming pupils of Frances Burgess, 
Ft. Worth, Texas; BONNYE JEAN HAYES, 
who has just returned to the Pauline School 
of Dance, Nashville, Tenn., after a year of 
dancing professionally in New York; and 
THE DancING FAMILY, Bossy, FLoy 
ABER, of the Joweta School of 
Dance, Texarkana, Ark.-T ex. 


Middle row—Patsy Hovis, pupil of Julia 
CUNNINGHAM, Washington, D. C., who won 
her award for the Honor Roll through a 
perfect attendance last season; Patty ANN 
Wison, pupil of Reneé P. Hill AW ayne, Pa. 
(photo by Croll); Hepwic Franke, of the 
Roulcy Felix Dance Studio, Huntington, W. 
V'a.; and Louts—E AARONSON, of the 
Vogue Studios, Chelsea, Mass. 


Extreme right—Kay McCartuy and MINNA 
HENNING Of the Nellie Cook School of Danc- 
ing, Brooklyn, N. Y.; pictured next is a 
student of Roma Serra, Pittsfield, Mass.; 
IRENE and STEVE OKEN, sister and brother 
team, known as THE LITTLE PEOPLE, 39 
inches and 41 inches tall respectively, stu- 
dents of the Audrey Ann Studios of Danc- 
New Kensington, Pa.; and JANIs, FETE 
‘and JOHNSON, professional Addgio Trio of 
the Eleanor A. Shupe Studios, Warren, Ohio. 
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STUDENT and STUDIO 


(Continued from page 27) 


Francisca Boas, who taught at the Ben- 
nington School this summer, has taught per- 
cussion at Teachers College for the past 
‘three spring terms. Miss Boas had her 
original training with Bird Larson, develop- 
ing her own method’ of percussion accom- 
paniment. 

® GLENDALE, L. I.—Dorothy Kaiser of 
this city took her twelve-year-old pupil, 
Irene Goodwin, with her to demonstrate an 
acrobatic routine for the Connecticut Danc- 
ing Teachers Club meeting in Hartford Sep- 
tember 24. This was Irene’s first experience 
of the kind and she came through with flying 
colors. 

© ELMHURST, L. I., N. Y.—Among the 
Honor Students this month is Patsy Fife, 
pupil of the Miller Sisters Studios, who 
proudly displays a silver loving cup which 
was awarded to her at the Children’s Day 
Contest at Jones Beach this summer. The 
contest was sponsored by the State Park 
Commission. 

© NEWBURGH, N. Y.—Dorothy Paffen- 
dorf gave her third annual lecture to the 
students in the Newburgh High School on 
Vocational Guidance Day in October. This 
is a special day set aside for the students 
to help them choose, their future occupations. 
Over forty vocations are represented, among 
them dancing, and a discussion and question 
period is held in connection with the lecture. 

© SCHENECTADY, N. Y.—Joyce Earline 
White, of the team Miller and White from 
the Blanck School of Dance and Radio, was 


Reading from left to right, first row—LitLt1AN Fay HOFFMAN, 
who is studying ballet, modern, acrobatic and tap at the Hoffman 
School of Dance, Washington, D. C.; FRANK SAUM, pupil at the 
Howell’s Dance School, Brooklyn, N. Y.; RicHarp LONGHI Jr., 
1939 scholarship student of the Bunting School of Dance, Mar- 
garetville, N. Y.; Beverty Boyer, pupil in the Clarksburg, W. Va., 
school of the Morgan Studios; eal KaTIE Lyon, student of June 
in advanced acrobatic, 


Uniontown, Pa., who excels 
and toe. 


Ring, 


_ the staff of the Cortissoz School. 


seriously injured several weeks ago when 
struck by a truck and will be unable to 
dance for some time. Although only seven 
years old, she and her partner, Eugene 
Miller, were popular entertainers here, and 
had just returned from dancing at the Hotel 
New Yorker in New York City when the 
accident occurred. 

Turner of this city will be married to Ed- 
mund Leon Bataille at Our Lady of Sor- 
rows Church at four o'clock on Sunday 
afternoon, October 22. After her marriage, 
Miss Turner will continue her school. | 

® SPRINGFIELD, Mass.—Myron Ryder 
is completing a new residence studio in 
which he will open classes early in October. 

® ARLINGTON HEIGHTS, Mass.—The 
Curry School of Dancing, under the personal 
direction of Russell Curry has opened its 
seventeenth season with an excellent enroll- 
ment. Mr. Curry, who was a member of 
the convention faculty of the Dance Edu- 
cators of America in New York and the 
Boston Dancing Teachers Club this summer, 
received considerable publicity for his intro- 
duction, at the latter club, of the Triple 
Trot, a dance designed to eliminate wall- 
flowers by enabling a man to dance with 
two girls at once. 

© PHILADELPHIA, Pa.—Robert L. Jones, 
acrobatic instructor to whom the well-known 
Professor Paulinetti turned his classes when 
he retired from teaching in 1935, is now on 
Mr. Jones 


is well known in his own right for his acro- 


Second row — THE 


tap 


batic work, having been a regular contributor 
to various health magazines in addition to 
his feats having been publicized by Universal 
Newsreel, John Hix (five times) and Ripley 
{ten times). 

© WASHINGTON, D. C.—The Leroy H. 
Thayer Studios announce the addition to the 
staff of teachers of Louise Emmerich. Mr. 
Thayer was recently one of the judges in 
the preliminary contests as well as _ the 
finals in Washington’s Harvest Moon Ball. 

® DAYTON, Ohio.—Miss Lera Rae re- 
ports a thriving enrollment with emphasis on 
an increased interest in ballet and toe danc- 
ing. She is training a large group of her 
pupils for an elaborate Christmas program 
to be given at the Art Institute with the 
Music and Art Departments cooperating. 

© WARREN, Ohio.—Eleanor A. Shupe 
will present fifty of her dancers at the Butler 
Theatre, Niles, Ohio, October 19. 

CINCINNATI, Ohio. — Pep Golden of 
this city has personally taught some of the 
outstanding male dancers of stage and screen. 
Among them are Hal LeRoy, Lee Bowman, 
Len Barr, Leo O’Neill, Charley Maloney and 
others. 

© RICHMOND, Va.—Miss Julia Mil- 
dred Harper presented a number of her 
pupils in The Blue Danube Ballet with the 
Richmond Philharmonic Orchestra Septem- 
ber 6 at the Richmond Stadium. The poetic 
beauty of the dance as seen from the dis- 
tance and height of the sheltered seats, 


was unusually impressive. 
(Continued on page 32) 
MAYNARDS, ROGER and CAROLYN, promising 


young dance team, students of the Adorée Studio of the Dance, 
candid picture taken at the June Revue; MAUREEN GRODEN, tiny 
toe dance pupil of Dolores Magwood, Worcester, Mass.; 
REGAN, pupil of Hazel Boone, Boston, Mass.; and Miss ALIcE 
HAFLING, one of the talented young dancers of the Julia Mildred 
Harper School of the Dance, Richmond, Va., who this season in 
addition to her regular classes will begin a teacher's training course. 
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A scene from George Abbott's musical comedy “Too Many 
Girts” at the Imperial Theatre, N. Y. 


Bey Many aL ” make a hit with 
Gladstone 


playing an important part in New York’s newest Musical sensation. To give 
YOUR show that sparkle that makes the difference between an amateur 


and professional production— 


* Write Now to reserve a copy of our * Patterns available in sizes 8-10-14 * Register Now for your FREE Copy 
1940 portfolio of 24 Handpainted + $50 ie C of our 1940 Fabric Guide contain- 
years at $.50 each for these Cos- 
Costume Sketches complete with di- 3 Ce ing all the latest in Costume Fabrics 
rections. $1.00 per set. - 


tume Sketches. 
Individual Costume Creations 


10c each. 


117 West 47th St. — Gladstone gs ee New York City 
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Reading from left to right, first row—Mary 
ANN HoeFNer, acrobatic pupil of the Rosa- 
lyn Dance Studio, St. Louis, Mo.; Joyce 
EARLINE WHITE, 7 year old student of the 


Blanck School of Dance and Radio, Schenec- | 


tady, N. Y. Second row—DorotTuy PILE 
and RoBERT PAGE, instructors at the Joy 
Studio of Dancing and Dramatic Art, Min- 
neapolis, Minn.; RUTH KEECH, student at 
the Hempstead, L. I., branch of the Alan 
DeSylva Dance Studios; MARIONETTE WHIT- 
MORE of State College, Penn, who attends 
the Ruth M. Barnes School of Dancing, 
Altoona, Pa. Third row—EList and Harry 
FRAHN, professional dancers who study with 
Elizabeth Bryant Combs, Nashville, Tenn. 
(photo by Fletchie Harvey) ; Mirion Hurr- 
MAN, who performed the leading role in 
the Spring recital, HAENSEL AND GRETEL, 
of the River Oaks School of the Dance, 
Houston, Texas; and BARBARA JEANNE WIL- 


SON, pupil of JOAN VoorRHEES Studios of East 


(Continued from page 30) 

© HAMMOND, Ind.— The students of 
Jack Cavan will appear at the Paramount 
Theatre in a stage revue, Backyard Follies, 
Friday evening, December 8. 

© COLUMBIA, S. C.—AIl of the teach- 
ers of the Fetner-McCulloch School of the 
Dance having returned from New York 
where each took an intensive course in danc- 
ing, the school opened for registration Sep- 
tember 5. On September 11 classes began 
with the largest enrollment in the history 


of the school which is now one of the largest 


in the state. All students are now hard 


Orange, N. J. Miss Wilson, who has studied 

ballet, acrobatic and dramatic art with Miss 

Voorhees for the past two years, modeled 

five of Miss Voorhees’ costumes for the 

Dancing Masters of America at their Con- 
vention in the Hotel Astor. 


at work for the revue which will take place 


in December. Miss Jacqueline Huffstuler, 
Honor Student for September, Toft, September 
20 for Hollywood where she will be tested 
for the screen. 

© NEW ORLEANS, La—Hazel Vergez, 
known in private life as Mrs. Adrien Lar- 
roque, principal assistant at the Peter Villere 
school of this city, is the proud mother of 
a baby boy. 

® DALLAS, Texas.—The Virginia Self 
School of the Dance will resume monthly 
stage shows October 13 at the new Lake- 
wood Theatre and Interstate Circuit Houses. 
Miss Self had a collegiate dance party 
October 2 for her high school students at 
which time she introduced the new ballroom 
dances to about 500 guests. 


Below, top—BEVERLY FULLER, who qwas one 
of the 10 pupils presented by the Jones 
Dance Studios, St. George, S. 1I., on the 
Equitable Life Program, at the World’s Fair 
September 30. Bottom—Lk&E RAMON TROIANI, 
pupil of Glen Shipley, McAlester, Okla. 
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Broadway Comes to Maharam 
FOR 


COSTUME FABRICS 


The great names of the dance world, the star attractions of Broad- 
way, the show hits of America all look to Maharam for the newest 
in COSTUME FABRICS AND ACCESSORIES. Outstanding producers 
and designers know that MAHARAM FABRICS play an important 
part in the success of their productions. And the Dancing Schools, 
too, look upon us as a definite factor in putting their recitals over. 
Keep informed on new MAHARAM creations. Use the coupon below 
to reserve your copy of MAHARAM'S NEW 1940 COSTUME FABRIC 
REVUE. 


HURRY—76 “HIT” COSTUME DESIGNS $1.50 


If you haven't these last two famous sets, here is your opportunity to secure 

them at bargain prices. 76 designs by JAC-LEWIS. Each in full color. 

Every one a hit number! A rare opportunity! Two beautiful spiral bound 

books regularly sold for $1.25 each. NOW BOTH FOR $1.50 while they last. 
MAIL THE COUPON NOW! 


READY-TO-WEAR COSTUMES 


Maharam offers a complete selection. Send for Catalog. 


FABRIC CORPORATION. \ 


NEW YORK 
130 W. 46th St. 


Attach This Coupon to Your School Stationery 
MAHARAM FABRIC CORP., Dept. A-1139, 130 W. 46th St.. N.Y. C 


Please send me: 
[}] 2 Volumes of Designs for $1.50. 


CHICAGO : [] New 1940 COSTUME FABRIC REVUE When Ready. | 
E. Lake St. of Ready-to-wear Costumes. 
ST. LOUIS of School” 
915 Olive St. No. of Pupils | 
LOS ANGELES | Dates of Recital ' 
819 Santee St. City... State 
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Starting at top, reading from left to right— 
Patsy Fire, pupil of the Miller Sisters Stu- 
dios of Elmhurst and Maspeth, L. I.; Mary 
Lou LAHRMER, daughter of ADELINE OTT 
LAHRMER whose studios are in Akron, Ohio; 
CaroL ANN GREENAWALT, Student of the 
Dorothy Dale Weaver Studio of Dance, Al- 
liance, Ohio (photo by Demit Brothers); 
LouisE PENDERGROSS, acrobatic dancer of the 
Fetner-McCulloch School of Dance, Colum- 
bia, South Carolina. 
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Second row—Miss JOAN MAIORIELLO, Queen 
of the Dance, pupil of the Lou-Ellen School 
of Dancing, Philadelphia, Pa.; JEAN STEL- 
MACH, student of Professor G. L. Alexander's 
Dancing Academy, Wilkes-Barre, Pa.; Mar- 
JORIE BARNEWALT, pupil of Georgette Werner 
Dance Studio, Peoria, Ill.; Brtry JEAN 
ASSMANN of the Cora Quick Dance Studio, 
Omaha, Neb., who is now in New York 
studying. 
Third row, top (left to right)—JANET Hon- 
MAN, Doris GILDEA, CAROL SCHMIDT, MARTHA 
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Lee Davis, pupils of Ella L. Banks, Balti- 
more, Md.; below — GEORGIANNA GILVERT, 
ALICE CRAGO, DONNA JEAN DIEHL, GLORIA 
DRENNAN, BETTY JANE ERNsT, Louisa Dt- 
CENSO, BETTY RUTH MICHAELSON, EVELYN 
BETTINE, students of Bess Newton Brown 
Studios, Warren, Ohio; SHIRLEY WARD, pupil 
of Miss Ruth Ahlers Dance Studio, Cincin- 
nati, Ohio; and EDWARD TROMBITAS, who has 
not missed a lesson in three seasons at the 
Ruth Cater Studios, Passaic, N. J. (photo 
by White). 
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RISING COSTS MAKE THE VALUE 
THESE ITEMS EVEN GREATER 


Prices are going UP ... no mistake! Yet standards of 
quality in dance shoes remain the same, set by years of 
experience. Usually in times like these you pay more o 
accept substitutes. | 


Leo has saved you both extra cost and the disappointment 
that comes with cheaper goods. A sizeable stock has been | 
crafted here through forehanded buying. Ever known as 
outstanding values, these items are unusually striking right 
now ... while they last! 


Rainbow Arch 


ACCORDION PLEATED TOE SHOES 


TOE, hand folded, gives 
greater ease in pointing 


and standing. Ideal 
practice shoe, worked By combining the transverse and 


on improved toe shoe longitudinal arches in their design, 
last. Fully lined, with Leo craftsmen cause NATURAL 
shor? elk sole. FORCE to align balance right 
through the toes in this shoe. Easier 

$1.85 Kid, pointing, perfect balance, more 

comfortable stand! ''On-the-Square" 

last gives extra toe freedom and 


: Soft Toe | | Everlast Toe gives extra long wear. 


B ALLETS Panne $3.95 DeLuxe $4.95 


specify color 


Magic 
LEOTARDS 


Long sleeved, especi- 
ally suited for Modern “ 
work. High neck, Talon 
zipper opening. 


BALLET 
PUMPS 


A great saving has been worked into this 
shoe, especially in its freedom from extra. 


weight. Unusually soft and flexible, unlined, 
Elk sole. Black or White .. $2.45 
Full Tights, with or 
White or Black Kid.................-.... $1.25 Sunback Sleeveless Leo- 7 without feet, Black or | f 
tard. Order by dress White $1.45 


size, Black or White 


_.. _ ADVANCE THEATRICAL SHOE Co 


32 W. Randolph St., Chicago | 1674 Broadway, New York 
Exclusive West Coast Distr.—6412 Hollywood Blvd., Hollywood 
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Reading down—JOHN BuTLeER, Ballroom Instructor wood, Miss., who taught in New York this summer 
in the Whitford Price Studio of the Dance, Green- on Jack Manning’s New York Dance Congress; 


Eppige Mack of Port Jervis, N. Y., who taught 

for the Dancing Teachers Club of Boston; GeEr- 

TRUDE THIBIDEAU, assistant to Maxene Mollenhour, 
South Bend, Ind. 


Second row—Muiss ELIZABETH WILSON, assistant of 
Edwina Robinson, Galveston, Texas; RoOBerT L. 
Jones, teacher of acrobatics and hand balancing 
at the Cortissoz School of Dance Arts, Philadel- 
phia, Pa., who attended the Convention of the 
American Society, New York. 


Third row—WiLMA RAINEY, Shreveport, La.; and 
ZeENOBIA KING, Anniston, Ala., who attended the 
Dancing Masters of America Convention. 


Fourth row— Mary ANN Hat rey, Joplin, Mo., 
dance teacher; Pere GOLDEN, prominent Cincinnati 
dancing teacher; and GWENDOLYN Moore, assistant 
teacher of Virginia Self, Dallas, Texas. 
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BEAUTY IN BRONZE 
(Continued from Page 17) 


century engravings of French ballet and 
later prints of Taglioni and Vestris and 
_Ellsler. Then some modern reproductions 
—originals by Degas are scarce and seldom 
for sale. Most of them remain in _ port- 
folios; for wall space is limited. Photo- 
graphs: scores of them from all over Europe 
and also Russia; though few are intrinsical- 
ly artistic, and so only personal friends are 
framed for the wall. Besides, photographs 
tend to fade, so are better shut away from 
sunlight. 

Good modern paintings that reflect true 
dance rhythm are rare indeed. There are 
few followers of Degas, but the Metropoli- 
tan Museum offers some delightful color 
prints reproduced from their originals. I 
have one from a painting by Degas which 
attracts all my visitors. Under glass it is 
not discernible from an original, so accurate 
is the reproduction. When I see the bare 
unlovely walls of some dance studios and 
waiting rooms I wonder if the teachers 
know how much they miss by omitting to 
obtain some of these excellent presentations 
of the dance in color? Maybe we don't 
need pictures in practice rooms; maybe a 
few spots of color and interest would focus 
inspiration after a hard morning's work ! 
Again, when dance academies offer prizes, 

why don’t they choose art works, having 
dance as the theme and thus connect one 
phase of art with another, instead of al- 
ways. selecting objects which often are 
neither beautiful nor useful! 

Well, though I went to dance school, I 
never won any prize, so I had to purchase, 
as opportunity offered them, my own dance 
art works. During twenty years of ‘travel 
I have had the fortune to acquire some 
excellent works—paintings or sculptures 
mostly—at reasonable prices, some of which 
have been passed on to friends on high 
occasions. Perhaps the sculptures are most 
interesting to dancers, since I choose only 
those which portray vividly a genuine dance 
position; and buy only original works and 
not poor copies. Here are some photographs 
I have made from some favorites. 

The little Javanese lady stands on an In- 
dian teak box on my studio table as I work, 
a sort of mascot, if you like. She holds 
her pose as I write of the dance, in one of 
those traditional temple mudras which mean 
so much to those who know their deep sig- 
nificance. There she reminds me of the 
thousand-year-old system of dance that one 
sees through Java or in the delightful island 
of Bali; or near the mysterious temple of 
Angkor Thom. She gazes over me to the 
marble shelf behind me. Here stand three 
more figures, all oriental. In the center, an 
inscrutable alabaster Buddha, partly gilded, 
serenely meditating in the “earth-touching”’ 
mudra, motionless. On his left is the Dance 
of Kali in her tandava dance; on his right 
stands the slowly smiling Krishna as Nata- 
Rgja, King of Dancers, now playing his 
divine flute in a pause of his Dance of 
Creation. Two others of his four symbolic 
hands hold the mystic chakram or wheel or 
creative flame, and the sacred conch, source 
of creative sound, origin of all musical 
rhythm in the universe. This figure is the 
most wonderfully profound conception of 
dance to be found in any of the arts, and 
quite recently research into the structure of 
the atom and electrons proves it to be just 
as thoroughly scientific in its theory as it is 
splendid in its art. 

The. Krishna was modeled in wax and 
cast in bronze three centuries ago by some 
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D. E. A. BULLETIN 


by MARGUERITE REYNOLDS 


The Association’s annual election of ofh- 
cers will take place at the regular monthly 
meeting to be held on Sunday, October 22, 
at the Hotel Park Central, New York. Pro- 
gram for the day will include Bill Pillich 
and Genevieve Hageman, in a presentation 
of their novelty routine, Swingin’ a Minuet; 


graded ballet by Ivan Tarasoff, and ball-- 


room by Evelyn Boardman. 

At the September meeting the members 
present voiced a hearty approval of the 
DEA’s plan to supply them with an adver- 
tising service in the form of attractively de- 
signed mailing pieces, printed in two colors 
and bearing the individual school’s adver- 
tisement. There will be two folders, one for 
ballroom dancing and one to cover dancing 
in all its phases. Advance orders from those 
present totalled more than twenty thousand 
folders. 

The DEA will not conduct its usual Christ- 
mas session this season. Instead, an all-day 
session will be held Sunday, January 28. 


unknown craftsmen in southern India fol- 
lowing faithfully the hieratic Brahmin tra- 
dition. The tribhanga pose you may see 
today, when Hindu dancers visit America is 
exactly the same except for the four arms 
which old John Ruskin hated because, he 
said, it was “so unlike nature.” 

Then there is the startling figure of Bilu, 
the forest Nat or demon with its animal-like 
head (done with a mask in actual dancing 
of course) holding great palm-fronds. This 
Siamese figure is of gilded teak, carved with 
wonderful vigor from one piece of wood, 
presents the leading dancer arrayed as Bilu, 
one of the Nats or nature-spirits supposed to 
haunt the great forests. This figure is 
extraordinarily fine in its robust glyptic 


vigor, which many a European carver would 


be glad to produce. Because dance is 
rhythmic motion and not a static pose it is 
difhcult for any artist to catch just that 
Heeting but typical moment that summarizes 
any one dance. How many modern figures 
seem to possess that quality of motion; to 
move almost as you watch them? Some of 
Paul Manship’s lovely bronzes have this 
subtle quality. There used to be, in old 
Vienna, some workers who made delightful 
chryselephenative dancing figures. But scores 
of rubbishy imitations followed, just as the 
Dresden shepherds once made at Meissen 
are copied; and far too many modern pot- 
tery figures are just soapy copies lacking all 
true sense of form or motion. 

Seldom can you find such vigor as in this 
Spanish bronze of Bolero, this leather-coated 
youth with his castanets flung high. Some- 
one had valued him so much as to have 
him silver-plated; when I bought him he 
seemed to be oxydized silver. With his 
newer wooden base, sculpturally he is a 
triumph, for he looks well and “moves” 
from any point of view. So he caught the 
light in the little shop in the Calle de la 


Plateria, not far from the Rambla in 
Barcelona. I have selected these, out : of 
others, as fine examples of that kind of 


sculpture that dancers should encourage. 
Pavlova used to make little figures for her- 
self in clay. She claimed she got a sense 
of plastic rhythm that was valuable to her 
as a dancer. Not so many dancers will 
consent to practise another phase of art 
creatively; but to possess and to analyze 
some such works of art, in painting or 
sculpture, must tend to broaden that grasp 
of art which changes one from a mere 
dancer into an artist. 


‘SLIP-ON TAP! 


It is no longer necessary to carry tap 
shoes wherever you go. . This clever 
"Slip-on Tap" fastened to a durable silk 
elastic band simply slips over the toe of 
your street shoes and—presto! you are ready 
to go into your dance! 

Smart appearing! New! Handy! Efficient! 
The tone of the tap is clear and bell-like 
Carry a pair of Slip-on Taps 
wherever you go! 


$1.00 per pair—post paid 


Give size of street shoe when ordering 


AMERICAN TOE SHOE CO. 


125 West 45th St. New York, N. Y. 


KATE SHEA 


FABRICS — FEATHERS 
aad 
THEATRICAL SUPPLIES 
Send fer Catalogue 
112 West 44th St. New York City 


Featuring the Only 


NOI-Z-LESS TOE SHOE 


WRITE FOR CATALOY, 


BEN & SALLY 


DANCE FOOTWEAR 
244 W. 42nd St., N.Y.C. 


NEELY JINGLES 


75¢ per pair 
WOOD SOLES, TAP-MATS, STAIRS, 


DRUMS Catalogue on Request 


J. FRANCIS HANEY 


Box 27 Milan, Ind. 


America's Finest Dancing Footwear 


Selva 


209 W. 48 St., N. Y. C. 


LING’S 
Theatrical Shoe Co. 
209 SOUTH STATE ST. 


CHICAGO 
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Shs American incon Institute 


KAMIN DANCE BOOKSHOP 

New Catalog on Ballet on Request 
Visit our DANCE GALLERY—admission free 
15 West 56th St. . Cl 5-7955 nS 


For Your Mid-winter Recital 


WINTER FESTIVAL 


OUR NEW RECITAL IDEA—ONLY $1.00 
Free catalog of over 100 original routines and 
recital ideas. 


BILLY TRUEHART 


(Radio's Original Tap Dancer) 
15 years in supplying Dance by mail. 
Dept. DN Box 661 Hollywood, Calif. 
(Where Dance Styles Originate) 


LeQUORNE 


60 Different Dances by Mail 
BALLROOM BALLET TAP EXHIBITION 


Send for Descriptive List A 
1658 Broadway New York City 


PRACTICAL 


JACK KING 


POET & PEASANT— Advanced tap set to thrilling 
music. 


| BLUE DANUBE—BSeautiful waltz Ping tap with 
turns. 


sensational tap 
TAPPING CAPERS—intormediate rhythm, latest tap 


$1.00 Each—aAlil Three $2.00 
149-01 Jamaica Ave. Jamaica, N. Y. 


TOMAROFF BOOK 5 


Contains (Port De Bras): 14 arm movements 
for grace and 17 Adagio varia- 
$1.50 tions for poise. 


Illustrated with 100 figures. 


Send cash (registered) or money order to 


A. TOMAROFF 
420 Sutter Street San Francisco, Cal. 


well as current popular numbers. 


DANCE T EACHERS MUSIC SUPPLY CO. 


: offers 
-as an exclusive service to dance teachers 


complete facilities for locating suitable music for routines—rare classical as 


If it is published—we have it! 
A New Number listed for October 15th Publication is 
MAID OF THE MIST 


This composition is suitable for Ballet, Tap, and Ballroom (slow Fox-Trot) 
Professional Discounts to Recognized Teachers | 


Paul Jonas, Manager | 
Box 333 THe AMERICAN Dancer, 250 West 57th St., N. Y. 


Body Mechanics 


Music 

Ballroom Hints 
Tango 

Rumba 

Foreign Dances 


Limited Edition 


Greeted with Enthusiasm, Teachers Everywhere Acclaim 
Dorothy Norman Cropper’s 


TEACHER'S MANUAL OF BALLROOM DANCING 


An Authoritative Book by an Undisputed Authority 


This is the first time a complete manual for the 
ballroom teacher has ever been published. Drawing 
upon her many years of successful teaching in New York 
City and a knowledge of the average teacher’s problems 
gained through close association with teachers from all 
over the country who consulted her for normal work, 
Miss Cropper has compiled a book which should be in 

the hands of every ballroom teacher. 


The Teacher's Manual contains vital chapters on: 


Ballroom Dance Fundamentals 


“The most valuable and complete work for the ballroom teacher I have ever seen.” 
Thomas Parson, Ballroom Editor, THe AMeRican DANCER 


$2.50 NOW ! 
IHRA PUBLISHING CO. 


Etiquette and Decorum 
Conducting Classes 
Cotillion Figures 
Organizing Classes 
Advertising 

Dance Combinations 


ORDER YOUR COPY 


250 West 57th St.. 
New York City 


JackManningRoutines 
First time by Mail. 


Any 10Dances-$5.00 
Single Copies-$1.00 


DOCTOR SWING—Hot Tap Patter. 
STRUTTIN’' TOTS—Simple Tap. 

WALTZIN’ ON DOWN—Simple Waltz Tap. 
BABY HOT-CHA ROUTINE. ; 
SIMPLE SOFT SHOE ROUTINE. 

FOOT NOTES—Intermediate Tap Routine. 
RHYTHM TRIX—Intermediate Rhythm Routine. 
BUCKIN’ ALONG—Intermediate. 


Di DE-UMPH—Musical Comedy Tap Routine 
(Special music 50c). 


SOFT SHOE KICK ROUTINE—Musical Comedy. 
NUMBER PLEASE—Telephone Tap Story. 


CLIMBIN’ HIGH—Novelty Tap Dance 
(Special music 50c). 


BARBER SHOP SWING—Novelty Tap Dances. 
HOT TAMALES—Novelty Tap. 
CYMBALETTE—Novelty Tap for Babies. 
TAMBOURINE PHYTHM—Simple Tap Novelty. 
RH YTHMANTICS—Advanced Rhythm Routine. 
RHYTHM RIDDLES—Advanced Rhythm Routine. 
RIFFLES—Advanced Rhythm Routine. 


‘JACK MANNING 


Box 10, American Dancer, 250 W. 57th St. 


ALL THE ABOVE—Plus coy of the 1998 
POPULAR BALLROOM DANCES 


AT A GLANCE 
DANCE STEPS FOR 
YOUR NEXT LESSON! 


Steps you will enjoy teaching—steps your 
pupils will enjoy learning—described in a 
manner easy to understand. 

1. THE HUB—A _ Fox-Trot with 
plenty of pep! Ideal for the Con- 
servative who likes a bit of the 
swingy style with pivots. — 

2. THE MANHATTAN (New)— 
From Closed to Conversational, 

_ with running Cross-Overs and sa 
Fieet-Seuf Sophisticates like this 


3. GAMES & MIXERS (For Juve- 
nile and Adult Ballroom Assem- 
blies)——Just the thing for putting 
life into the party. 


90 pages — 33 diagrams. 


Chock full of steps for everybody! Steps for 

the Waltz, Fox-Trot, Tango, Rumba, Collegiate 

Shag, Manhattan Strut = Beginners Funda- 
menta 


SEND FOR THIS COMBINATION 
OFFER TODAY! 
SPECIAL PRICE—Limited Time Only 


$2.00 post paid 
THOMAS E. PARSON 


1776 Broadway mn New York, N. Y. 
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WRITE YOUR DANCES 
(Continued from Page 16) 
The writing of movements entails three 
distinct processes: 
1. Observation. 
movement. 
2. Analysis. Discriminating among the 
various aspects of the movement and 
deciding which one is essential for the 
adequate description of the movement. 
3. Writing. Describing the movement on 
the staff with as few symbols as 
possible. 


Seeing or knowing the 


The notation is written on one-fourth 


inch graph paper prepared ‘as shown in fig. 
I. The pairs of darkened parallel vertical 
lines are called units. Each unit normally 
represents one beat of time. Each unit also 
represents the body as shown in fig. II. The 
dots in fig. II and fig. Ila represent the 
most important moving parts of the body, 
namely the hand, elbow, foot, knee, neck 
base and crotch. The location of these dots 
in the unit should be memorized. Notice 
that these dots are on the lines and are uni- 
formly one square apart. 

In fig. III the left arm makes a simple 
movement as shown by the dotted line which 
traces the movement of the elbow through 
space. Fig Illa shows the zotation of this 
movement, as follows: The dot of the left 
elbow (fig. II) is written in the unit. To 
this dot is attached a line which traces the 
movement of the elbow through space. The 
end of this line is the new location of the 
elbow and also the end of the beat of time. 
Notice that since the arm moved neither for- 
ward nor back, but directly to the side, the 
elbow remained always one square distant 
from the shoulder socket as in fig. II. 


Should the arm move into the third di- 


mension, that is, slightly forward (fig. IV), 
the distance between the elbow and _ shoul- 
der socket decreases when seen in front 
view—the foreshortening of the upper arm 
in this position makes the elbow and shoul- 
der socket appear closer together. This 
movement is therefore notated as in fig. IVa. 
Again the elbow dot is written. This time, 
the line of movement instead of remaining 
one square distant from the shoulder moves 
toward it as seen in front view. No matter 
in what position the body may be, these 
movements of the arm are always notated 
in the same way. 

Notice that no matter in which direction 
a movement is done, one mowement is no- 
tated with one line. 

If at the end of the movement shown in 

fig. III the left elbow should bend (see fig. 
V) it is notated as shown in fig. Va. The 
end of the line of movement is crossed by 
a line without a dot. This line is merely a 
pictorial representation of the forearm and 
shows the relation of the forearm’s angle 
to the position of the elbow. 
These simple principles of notation, bare- 
ly outlined here, are applicable to all move- 
ments of the body on the basis of one line 
per movement, and will be further explained 
in a continuation of this article in a forth- 
coming issue: 

The reader will notice that the right side 
of the body, as shown in the illustrations, 
is notated in the left side of the unit. 

To avoid confusion in reading, the fol- 
lowing device, suggested by a dancer, can 
be employed: 

By placing a sheet of carbon paper, car- 
bon side up under the graph paper, a re- 
verse notation will appear on the reverse 
side of the graph paper. Thus the easiest 
reading and writing sides are obtained with 
a single operation. Naturally the carbon 
notation should be clearly headed with an 
R (reading) while the direct notation should 
be headed by a W (writing). 

(To be continued) 


NovEMBER, 1939 


_set to teach them. 
they have for the dances and the style of - 


SWING YOUR CALICO 
(Continued from Page 15) 


Grand March, and the much-loved “Uncle 
Wallace’ Howland, who, at seventy-nine, 
demonstrates that he has always known 
Nijinsky’s trick for ‘leaping in the air—and 
then pausing.’ Uncle Wallace can “swing 
his lady” and “cut a buck with a flying left 
that would restore the youth of any nineteen- 
vear-old. Or, approaching a lady in the 


Grand Right and Left, he can back off and 


do a “flying swan”, taking the next right 
hand proffered and moving ahead without 
so much as a flicker of a left eyelash. Or 
he can bump a very surprised “opposite lady” 
in dos a dos in a way to bring squeals of 
delight from all but the lady. 

The squeals of delight—as much as the 
improved technique—of the novices at the 
Cape Cod dances prove that the Dancing 
Masters are right in deciding that the old 
dances are worthy of revival. And now that 
they have “taken over” (the dancing mas- 
ters, not the novices) a whole new world of 
dance opens up—with breadth of form, 
group unity and a particular kind of up- 
roarous fun. 

The fun begins—as your earnest reporter 
will attest—in rounding up dancers for a 
dance. Ole Debbil Rheumatism will be 
found lurking about as the villian of the 
piece. Living legends will point the way 
to famous and well known dancers. Then 
try and find them. You will beat your way 
through pine-stubble and scrub myrtle. You 
will founder (to be perfectly Cape Cod) 
with vour back wheels in a sand bed. You 
will finally, with the help of all the able- 
bodied seamen, who may be fishing for crabs 
nearby, get out of the sand and on to the 
doorway of a Cape Cod Cottage that be- 
longs in the American Wing. You will find 
yourself in the presence of the famous 
dancer. Only to be told that Rheumatism 
has him. He doesn’t dance anymore. Or 
you will pursue another local celebrity to his 
“fish-house”. 

You'll trail him out to the clam-banks and 
to the Weir. You'll find him heaving ho 
right hearty!—or so it seems to you—but 
when you get back to shore and get the 
oakum and seaweed out from behind your 
ears, you find that he doesn't dance any 
more. Rheumatism! Just when you've de- 
cided the old dances are dead, vou'll come 
upon someone—like Harry Alexander—and 
from every corner emerge dancers — fine 
dancers—who have been wanting a “good, 


-old dance.” 


You'll get an orchestra. The favorite 


orchestra of the cape is Leslie Nickerson, 


piano; Harold Sawyer, banjo; Henry 
Fellowes, drum and Fiddler Chase from 
New Bedford. But Rheumatism can have 
its way with Fiddlers, too. Many of the 
famous ones are retiring without passing on 
the old tunes. The orchestra is of prime 
importance—but there’s nothing rigid about 
the rules—a jew’s harp, a concertina, or 
Mr. Alexander’s harmonica, can make 
people step. : 

Many things you learn: One is the fine 
courtesy of these old-timers, who are so 
hospitable about taking youngsters into a 
Another is the respect 


dancing them. The rowdy approach of the 
novice very naturally distresses them. For 
they are experts. And many of them, in the 
stvle of the dances, are superlative. As Mr. 
Alexander says, “if you get rough-neck in 
these dances, you can break a leg.” 

Out of this fine respect, one senses a 
dance-culture that has never died. One gains 
new respect for a people that can work all 
day at back-breaking tasks—and then dance 
all night. For they did, you know! George 


Lapham will tell you that this dancing ‘till 
breakfast is no innovation of the less-regu- 
lated prep schools and colleges. The old- 
timers had supper at midnight and danced 
‘all dawn. 

And as the Cape Cod revivals revealed, 
the ones who are tired and breathless at the 
end of a figure—or the evening's end—are 
not the old-timers. They will always, as 
thev say, ‘rest and cool off’—with a waltz. 

These are the people, who have saved for 
us a mode of dancing—and such fine, dances 
as the Polka, The Portland Fancy, The Lady 
of the Lake and, a lone survival on Cape 
Cod, The Fisherman’s Reel, one of the best 
of them all. Modern serious dancers and 
the teachers who have prayed for a “danc- 
ing America” to realize the advances of the 
last generation in this oldest Art, may have 
cause for hope. There are weather signs 
(on Cape Cod) of a long winter of young 
America dancing—in groups in figures, in 
steps that.broaden movement idiom and pre- 
serve our first beginnings. 

“Address your Partners!” 
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